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¢ Festival Seminars

A great deal of controversy and positive and negative criticism was
raised during the practical seminar for the Bahraini play "A Crack in
the Wall of Time," presented by Dr. Safaa Gharsali. The seminar was
attended by actress Ilham Alawi, who played the role of Zainab, and
director Mohammed Al-Huijairi. The play is based on the novel "A Crack
in the Wall of Time" by the novelist and writer Dr. Jamila Al-Watani.
At the beginning of the seminar, Dr. Safaa Gharsali said in her
speech: "Director Mohammed Al-Hujairi devoted himself to prepar-
ing and directing the monodrama script after being influenced by
the story written by the Bahraini writer Dr. Jamila Al-Watani. Artist
[lham Alawi performed the script professionally, captivating the au-
dience from the first moment of the performance.”

Gharsali noted that the play "A Crack in the Wall of Time" won the
Critics’ Award at the fifth edition of the Carthage International Mono-
drama Festival for "Best Integrated Show.” As a culmination of the
play's success, it recently participated in the Sultanate of Oman.
During the discussion and questions raised at the symposium, the
director of the Carthage Theatre Days, Tunisian actor and director
Mohamed Mounir El Aragi, explained that the theatrical performance
"A Crack in the Wall of Time" featured numerous scenographic ele-
ments that contributed to the performance’s highlighting, albeit
without neglecting detail. The director also succeeded in creating
a somewhat balanced visual image. Media personality Nour Ahmed
criticized the directing style and questioned why director Mohamed
El Hajiri presented women in a changing and different way in each
scene, which distracted the viewer. Furthermore, the spatial setting,
represented by the décor of a bookcase or a child's bed, did not con-

tribute to making the show more clear to the viewer. She indicated
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that the directing style lost the audience and the idea of the work.
Emirati artist Ayman El Khadim praised the actress's performance,
saying, "The actress was able to captivate the audience from the
first moment of the performance and succeeded in conveying the
show's message.” Artist and producer Shaima Sabt from Bahrain
said, "l am very happy to see this distinguished work, but | wish | had
seen the artist—the scene and the actress's movements in the show,
not just her voice in some scenes.”

Hatem Haddad, a theater director and actor, spoke about the fact
that objective and constructive criticism contributes to the devel-
opment of theatrical works. The Bahraini theatrical show is rich in
scenes, and only lacks greater attention to lighting, as different light-
ing colors help support the plot and portray emotions.

Dr.Bashar Ali, a theater artist from Irag, noted that there are difficul-
ties in the field of monodrama theater worldwide, and the Fujairah
Monodrama Festival provides this opportunity to showcase creative
and distinctive works, and this Bahraini show is a distinctive and
creative one. He praised the actress's creativity.

Media personality Iman Al-Hasani from Nile Culture Channel ex-
pressed her happiness with this comprehensive and beautiful show,
saying that what piqued her curiosity was the actress'’s creativity in
her movements and professional performance of the scenes. The
work in general included a number of observations that appeared
in the symposium that followed the screening, but it was noticeable
that the director did not want to answer the critical questions that
dealt with the quality of the performance, but rather contented him-
self with talking about the text and the directing method on which
he built the text. @

¢ WE CAUGHT YOU

Spontaneous shots captured by the Festival Mag-

azine camera, "out of the blue" of personalities
and public scenes during events.

In the first photo, artist Suzan Najm Al-Din es-
capes the midday heat by taking shelter under
Ibrahim Asiri's ghutra, hoping to benefit from its
shade.

Some of the guests in the second photo discov-
ered other benefits of the Festival Magazine be-
yond reading and following the news, including
transforming the magazine into an umbrella to
protect them from the sun!

Artist Latifa Ahrar didn't want to be out of the Fes-
tival Camera’s sights when she was overcome
with excitement, demonstrating her dancing tal-
ents to the tunes of Emirati folk music and songs.
And of course, the fourth shot isn't an attempt at
backstabbing; rather, it's a scene from an Emirati
folk dance performed by the troupe in the Herit-
age Village. ®
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A Crack in the Wall of Time": A Monodrama That
Scratches the Surface and Searches for a Trace

» Amjad Taama

As part of the official competition, the Kingdom of Bahrain presented a theat-

rical show titled "A Crack in the Wall of Time." Based on a story by Dr. Jamila
Al-Watani, written and directed by Mohammed Al-Hujairi, and performed by

Itham Alawi, this feminine monodrama poses a question of self in a moment

of confrontation with loss and longing, searching for a trace to leave in the
audience.

The show tells the story of "Zainab," a woman who recalls her memories with

her beloved, and speaks of the pain, betrayal, class disparity, and ideologi-

cal differences that governed her relationship with the young man "Khaled.";' -
preventing her from fulfilling her dream of marrying him and having a child;.;
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In her performance, Ilham Alawi worked hard to convey emotions and f

whose cradle she stood in front of throughout the show. aéii(‘r e
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ings, but her performance took on a tearful tone for most of the show. T
perhaps affected the show's rhythmic diversity and kept the audien .

a stable mood, while Alawi worked hard to keep the performance fl
within a graphic line of varying frequencies. Director Mohammed Al

relied on simple scenography tools to attempt to shape the perfo_p-'marlng.g-._
space—the sea, the clothes, the wardrobe—but the attempt to craf_t'a spa’;:é

from the available, poor material affected the richness, as symbolism_a-p- ]
peared to struggle to break free from the familiar meanings of ob'jectsrf i
The show included a song by artist Khaled Al-Sheikh in the middle of the:
piece, at a moment that was still searching for its dramatic justification. Per-
haps the director intended it as a kind of interlude that puncﬁlated the pe_E:
formance, a style that requires considerable <:ontemplati¢:r|1J ina theat;ﬁal
production, especially in the art of monodrama.

Also, a sentence like "I made you my homeland and my hedrt your capital’—
the director wanted to capitalize on its semantic potentigl, trying not to let

it get lost or fade into the context, to serve as a climax @r conclusion. How-
ever, the context continued to surround it so that it wauld not appear in a

prominent and conspicuous manner. The show ends witl ' Abdel Halim Hafez -

singing "My love, by God... my love is still there," apfattempt to evoke the

abbreviated emotion of an audience perhaps no lo _ e susceptible to this . 1 ,;;-a .

i - i 3 ot . T —
kind of influence. It's as if the work is haunted by/afdeep-seated nostalgia, ! W _.,_____-J—_'—_"'__........’-Hr AN it .,

attempting to convey it to the viewer by betting onjth eir emotions with music T ‘h &y T
) b AR
and songs that resonate deeply in the memory. Ultimately, the show remains . -

a sincere attempt, one that has long dreamed g ;»"J arpening its tools to fur- ; '_,-‘ L
ther penetrate imaginations that have long clufigito the familiar and are now )

in need of sharp arrows to pierce walls and ogén windows through which the

sun and wind can enter.

2 1 | April 12,2025 | Issue 03

Issue 03 | April 12,2025 | 2 0




"And the Days Turned"... A Monodrama Pulsating
with Pain in the Narrative of a Deceived Woman

» Amjad Tohme

In the monodrama "And the Days Turned,” writer Amal Fawzi and director Fadi Fouquih take us
on a journey into the memory of a woman, brilliantly portrayed by actress Wafaa El Hakim. This
monodrama deserves a long pause, both positively and negatively. The work narrates the tragedy
of a woman in her sixties who is shocked by the news of her husband's death, only to discover
that he had been married to another woman for years without her knowledge. This moment of
truth opens the doors of a memory burdened by betrayal, as the heroine begins to recount painful
moments from her life, during which she was consumed by neglect, oppression, and mistreat-
ment. In a moment of existential review, she asks: Was | at fault? The internal struggle continues
in scenes where questions intersect with lost dreams.
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From the very first moment of the show, and beginning with the song "l Was
Devoted to You with All My Heart" by Umm Kulthum, the inner landscape of
the work is revealed without ambiguity. This first lyrical phrase intensifies
the meaning and clearly reveals the emotional center of the entire show: a
woman who gave love and found nothing but deception in return.

The text, written by Amal Fawzy 13 years ago, as she stated last year, carries
social and psychological connotations that transcend the individual charac-
ter, delving into the issues of Arab women, specifically women who sacrificed
everything for the sake of fragile family "stability,” only to discover in the end
that their voices were not heard and their dreams disregarded. The show
raises profound questions about concepts such as sacrifice, forgiveness,
and identity in a society that denies women the opportunity to express them-
selves and does not recognize their existence outside the confines of mar-
riage and traditional duties. However, reducing the complexity of the human
experience to an absolute idealization of the heroine's character sometimes
weakens the realism of the presentation; the heroine appears at times to be
sanctifying, even when she hints at incomprehensible feelings for another
person outside of marriage. Wafaa Al-Hakim, a philosophy graduate‘and later
a theater graduate, demonstrated in this show that studying thought déépens
understanding of the self. Her performance was convincing in the temporal
transitions between the stages of the relationship, using her vocal tools skill-
fully, with a heightened inner sense. Each scene culminated in a new lyrical
piece from Umm Kulthum's legacy, giving the show a poetic and emotional
dimension, linking the individual story with the collective emotional héritage.
However, the reliance on a microphone in the show created a sogjnd barrier
that sometimes isolated the senses, rendering the interaction between the
performer and the audience confusing or incomplete. Furthermore, tl;e,at-
tempt to supplement the monodrama with a supporting voi,ce‘(a directorial
solution that inserted a male voice without a physical presen-cef sorr;ewhat
detracted from the spirit of the monodrama, which relies on a single, strong,
and sufficient presence in itself. %

Director Fadi Fouquih, with extensive theatrical experience, presented a di-
rectorial vision that poetically adapted the performance space, relying on an
internal text that tended toward contemplation. The show sought a sceno-
graphic "fourth dimension”; The movement stabilized within its realistic lev-
els, without the use of imagery or background. The text could have accommo-
[E1CT amsual elements that would have deepened its dimensions
and taken the story beyond its ordinary context into a more poetic or symbol-
ic space. Fouquet succeeded in maintaining a balance between stillness and
movement, between prose and song, without the viewer losing the thread of
identification with the heroine. Despite all the sadness, the show ends with
a resolution that pulsates with hope: the heroine sees in her grandchildren
an extension of her dreams, and plants in them what she was deprived of,
completing her journey with them, albeit indirectly. The songs that punctuate
the show are not merely an acoustic backdrop; they are a vivid expression
of buried feelings, a voice for everything that has not been explicitly said.
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¢ Meetings

Meeting of the Arabic Script Jury for the
Monodrama Competition

The Arabic Script Jury for the Monodrama Competition held
a meeting at the Royal M Hotel, during which it discussed the
evaluation and approval of the ten qualifying scripts, including
the top three winning scripts. It also discussed the recom-
mendations that the committee will announce at the end of
the competition.

The results of the script competition and the recommenda-
tions will be announced at the festival's closing ceremony,

where the top three winners will be honored and cash prizes
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will be awarded to the qualifying scripts.

The festival administration will publish all winning and quali-
fying scripts in a special book for the 13th Fujairah Interna-
tional Monodrama Festival.

The meeting was attended by committee chairman Sameh
Mahran, along with members Sami Al-Jumaan, Mithal Ghazi,
Kamil Salama, Marai Al-Halyan, Samer Ismail, Saada Daas,
and the rapporteur and coordinator of the script competition,
Hanan Fayez Al-Kharrat 4

The French Show
“Imagine Yourself" with Julien Cottereau: A Journey
into the Worlds of Sound and Imagination

» Nour Ahmed

Amid the vibrant atmosphere of the Fujairah Heritage Village, the
audience was scattered throughout: swaying to the music, ap-
plauding the dancing troupe, savoring delicious traditional dish-
es, and taking souvenir photos, all waiting for the French show,
which no one knew how it would begin.

Unexpectedly, the show began suddenly, spontaneously and sim-
ply, without introduction or announcement.

A series of strange sounds—funny, exciting, and lively—sur-
prised the audience, searching for the source of this astonish-

ing sonic mischief.

And there, in the heart of the open arena, appeared one man...

A gentle man running, dancing, and juggling imaginary toys, add-
ing to his movements sounds made with his mouth: objects col-
liding, birds chirping, clapping, bells ringing, and other strange
and delightful sound effects.

Gradually, everyone realized: We were dealing with a silent clown
and a unique voice actor. But what made his performance truly
exceptional was his uncanny ability to conjure up comedic situ-
ations from the audience’'s spontaneous reaction. He would in-
vite a member of the audience to play with him, without knowing
their reaction, yet he would nonetheless turn every unexpected

moment into a vibrant, funny scene ¢
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A signing ceremony for the novel “lbn Sarah" by
novelist Mohammed Saeed Al Dhanhani
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» Abdul Hadi Al Daas

The first day of the 11th Fujairah International Monodrama
Festival witnessed a distinguished literary launch, with a sign-
ing ceremony for the novel "lbn Sarah” by the writer and poet
Mohammed Saeed Al Dhanhani, Director of the princely Court
in Fujairah.

The ceremony took place in a sophisticated atmosphere at the
Royal M Hotel, attended by a select group of writers, intellectuals,
and literature lovers, who shared Al Dhanhani's joy at the launch
of his first novel.

The novel unfolds through an important confrontation related to
identity and belonging. Ahmed, the protagonist, finds himself in
a situation that calls for a strong self-affirmation when one of
the attendees asks him if he is "lbn Sarah.” He confidently and

proudly answers that he is Ahmed bin Sarah, the son of Arabs,
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bearing a name with a rich heritage, preferring to adhere to his
life's path that reflects his pride and values. To say with a strong
message full of pride and authenticity, 'l am proud to be Sarah's
son.”

"Son of Sarah” is a valuable addition to the literary and cultural
landscape. Al Dhanhani confirmed in a special statement that
this is his first experience with the art of novel, and that it came
after long contemplation and based on real life experiences. He
noted that the novel carries within it reflections of Arab life in its
rich, experiential details. It is not merely a literary text, but a mul-
ti-dimensional project. The novel has been translated into Eng-
lish, and work is currently underway to translate it into French,
reflecting an ambition to expand its cultural scope and reach a
global audience.

Regarding its launch at the Fujairah International Monodrama

Festival, Al Dhanhani explained that its launch within the festival,
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a cultural event that combines theatrical, social, and literary arts,

aims to enhance the presence of books and novels as an inte-
gral part of culture. He emphasized the importance of archiving
and documentation to preserve these cultural efforts for future
generations.

For their part, the attendees praised Al Dhanhani's efforts in pre-
senting a new literary work that showcases his creative abilities
in the field of novels, and considered it a valuable contribution to
strengthening the cultural movement in Fujairah and the region.
Many of the attendees also expressed their admiration for the
novel's unique content, which draws from reality and delves into
the details of the human experience with a refined literary style.
The signing of "Son of Sarah” represents a promising launch
within the activities of the Fujairah International Monodrama
Festival, which is brimming with diverse cultural and literary
activities. The coming days of the festival are scheduled to wit-

ness the signing of a number of prominent literary and theatrical
publications that reflect the diversity and creativity of the cultural
scene. Among these publications are the book "Contemporary
Arab Monodrama - A Cultural Reading” by Safaa Al-Bili and the
play "Mard and Kohl" by the writer Mohammed Saeed Al Dhan-
hani.

The event will also include the book signing of “Theatrical Narra-
tive in Monodrama” by Ramzi Al-Mulaifi, "Yousef Al-Ani and the
Pioneering of Monodrama” by Dr. Amer Sabah Al-Marzoug, and
"The Fujairah International Monodrama Festival - History and
Achievement” by Dr. Bashar Al-Aliwi and Hamad Al-Dhanhani.
Other distinguished works to be signed include "The Hierarchy
of Meanings in the Theatre of Mohammed Saeed Al-Dhanhani”
by Dr. Mahmoud Saeed, and "The Power of the Individual: Mono-
drama for Writers, Actors, and Directors” by American writer and
playwright Lewis Catron. 4
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¢ Festival Seminars

The Role of Theater in a Changing World

» Alaa Zarifa - Rola Salem

As part of the activities of the first day of the eleventh edition of the
Fujairah International Monodrama Festival, an intellectual discus-
sion session was organized under the broad title "The Role of Theat-
erin a Changing World, Artistic Exchange, and the Impact of Theater
Initiatives on Societies.” A group of international theater artists and
practitioners participated in the session, moderated by international
artist Lemi Bonifaso, International Theater Institute Ambassador
for Theater, founder of the Mao Company, and author of the World
Dance Day message.

Bonifaso: Theater is a Tool for Awareness and Dreams

At the beginning of the session, Bonifaso provided an intellectual
framework for the topics discussed, emphasizing that theater in
today's world is no longer an artistic luxury, but rather a human
necessity and a vital space for producing meaning and confronting
chaos. He emphasized the importance of exchanging theatrical ex-
periences globally and the role of art in change and construction,
especially in contexts of conflict and turmoil.

Goossens: From the City of Dreams to Theatrical Reality

Belgian artistic director Jan Goossens, former director of the Mar-
seille Festival, raised a fundamental question about how to devel-

op theatrical culture at the local and global levels, addressing the
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challenges of transferring Western theatrical experiences to Arab
contexts without losing their identity. Goossens called for the con-
struction of a "theatrical city of dreams” where skills grow and ideas
converge, emphasizing the importance of intellectual and educa-
tional renewal for artists.

Chen: Dramatic Imagination is a Bridge Between Peoples

From China, writer and director Luhai Chen delivered a comprehen-
sive presentation on the history of Chinese theatrical culture and the
state's role in supporting the arts, emphasizing that Chinese theater is
among the most professional in the world. He pointed out that mono-
drama dates back more than 2,000 years in China, emphasizing his
country's commitment to strengthening civilizational and cultural
communication with the world. He considered that "imagination in
drama provides the most powerful form of communication between
peoples,” which gives theater its greater mission in today's world.
Linyikola: Theater is Resistance and the Memory of a Dream

As for artist and dancer Faustin Linyikola from the heart of Africa, he
carried his voice from the heart of Africa to Fujairah, speaking about
the future as a central value in theater. He noted that his theatrical
maturity occurred in Europe, but he continued to carry the dream of
change to his home country, the Congo. He said, "Knowing the future
means being aware of reality, and we are all responsible for change.”

He reviewed how theater in his country was a means of survival from

wars and of creating collective faith in the ability of art to reshape life.
Nardin: Theater is Life, Not Death

Italian director Alessio Nardin recalled a moving personal experience
when a performer died during a theatrical performance. He said with
emotion, “Theater was made to create life, not death.” He emphasized
that his studies at the Italian Academy gave him the first keys to the
world of theater, before he embarked on experiences in Russia and
Brazil. Nardin deeply questioned, "What does it mean to live in a coun-
try like Italy?" Considering theater to be a perpetual existential ques-
tion and an attempt to create a utopia on stage.

Zbib: Theater is food for the soul

From Lebanon, artist Maya Zbib, author of the World Theater Day
message and co-founder of Zoukak Theater, participated, emphasiz-
ing that “culture and art are food for the soul.” She spoke about her
relationship with Beirut, the war it experienced, and the importance
of creating free spaces for creativity and experimental theater, as
she did in founding Zoukak Theater. She considered cultural open-
ness and communication between theater professionals around the
world an urgent necessity for building a sustainable, cross-border
artistic dialogue.

Al-Aragi: Arab Theater Between Specificity and Challenges

From Tunisia, artist and theater director Mohamed Mounir Al-Araqi,
director of the 25th edition of the Carthage Theater Days, delivered a

and Inspiring Global Experiences

speech in which he focused on the importance of building a renewed
Arab theater dialogue that enhances the presence of art in the public
sphere and keeps pace with the political and social transformations
in the Arab world. Al-Aragi spoke about his experience managing
one of the most prominent theater festivals in the region, emphasiz-
ing that Arab theater suffers from productive and cultural isolation,
but possesses creative energies and genuine innovators. He said,
"We need sustainable support initiatives and cross-border coopera-
tion networks that enhance Arab production and open windows for
exchange with others."He also emphasized the need for Arab theat-
er toregain its place in public consciousness by addressing contem-
porary issues that affect the Arab people today. He highlighted the
importance of empowering young theater professionals and provid-
ing an environment conducive to experimentation and innovation.

At the end of the session, the participants agreed that theater remains
one of the most profound forms of human expression and is capable of
building cultural bridges in an age of increasing walls. They emphasized
that the Fujairah Festival has become a truly global platform that brings
together diverse voices in a space of dialogue and restores theater to its
status as a tool for understanding and change. It's worth noting that this
session is part of a series of intellectual events hosted by the current
edition of the festival, seeking to establish Fujairah as a regional and

global center for theatrical thought and performing arts. 4
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€ Workshop. Seminar and Shows Schedule

10:00 AM to

12/04/2025

Activity/Session

Panel Discussion: Future Artistic Vision of the International Theatre

Royal M Hotel

1.00PM. Organization (Closed Session)
Seminar: '‘Monodrama - Arab Pioneering Experiences'
11:00 AM Rafig Ali Ahmad (Lebanon) / Zaytati Qudsiyah (Syria) Royal M Hotel
A Study on the Experience of Abdul Aziz Al-Haddad by the Writer Fathiyeh Al-Haddad (Kuwait)
12:00 PM Book Signing: “Contemporary Arab Monodrama” Royal M Hotel

Time

Performance Country Type Of Performance

Venue

0 4:30 PM Diaries of a Defeated Actor Egypt Open-air spaces Heritage Village
2

= 5:00 PM MEA CULPA Burkina Faso A Guest The Monodrama
= House Theater
[T

o

= 7:.00PM Agnes Shakespeare's Wife Georgia Official Competition leba_r::::):;atlon
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AND THE DAYS TURNED A MONODRAMA PULSATING WITH PAIN

A signing ceremony for the
novel “lbn Sarah” by novelist
Mohammed Saeed

Al Dhanhani

The Role of Theaterina
Changing World and Inspiring
Global Experiences

A CRACKIN THE WALL OF TIME

A Monodrama That Scratches the Surface
and Searches for a Trace



