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Fujairah School Monodrama Festival

A Platform for Unleashing Youth Creativity in the

Performing Arts

» Abdul Hadi Al Daas

The Emirate of Fujairah continues to assert its distinguished cultural and
artistic presence on the Arab scene by launching pioneering initiatives that
contribute to the development of the arts and support young talent.

As part of the activities of the eleventh edition of the Fujairah International
Monodrama Festival, the Fujairah School Monodrama Festival stands out as
an exceptional addition, held for the first time in the Arab world. It represents
an important milestone in the process of discovering and developing promis-
ing theatrical talent.

The Fujairah School Monodrama Festival is receiving significant attention
from officials and organizers, who seek to activate the role of youth in the
theatrical scene and integrate them into the world of the arts. This contrib-
utes to empowering a new generation of artists and gives them the oppor-
tunity to present their works to prominent theater professionals, critics, and
the public. In an exclusive interview, Khalifa Al-Takhloufi, Director of the Fujai-
rah School Monodrama Festival, emphasized that the festival is a pioneering
and unprecedented step in the Arab world, being launched for the first time
as part of the eleventh edition of the Fujairah International Monodrama Fes-
tival. He explained that the festival aims to enhance the presence of youth in
the theatrical scene and open broad horizons for school talents to develop
their artistic and creative abilities, contributing to the building of a new gen-
eration of Arab theater pioneers.

Al-Takhloufi pointed out that the Fujairah School Monodrama Festival repre-
sents a rare opportunity for young people passionate about theater, allowing
them to participate in 15 theatrical performances prepared and performed
by school students. He emphasized that the festival is an inspiring platform
that gives young people a space to express themselves and their creativity
before a group of prominent theater professionals and critics.

Al-Takhloufi said, "Through this festival, we seek to enable students to ex-
plore their theatrical potential and boost their self-confidence. We believe
that school theater is the primary incubator for talent, and hence the idea
of the festival came as a window through which the new generation can
view the world of art and theater.” Al-Takhloufi added that the festival is not
limited to presenting performances alone. Critical sessions are held after
each performance, where participants meet with leading critics and theater

professionals to discuss various elements of the show, such as script, per-
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formance, directing, and scenography. He emphasized that these sessions
provide young people with the opportunity to learn from the expertise and
experience of prominent theatrical figures, enhancing their artistic abilities
and providing them with a deeper insight into theater.

Al-Takhloufi explained: "We are not content with simply giving young people
the opportunity to present their performances; we are also keen to ensure
that the experience is comprehensive and contributes to honing their talents
and motivating them to develop themselves. Critical sessions are an essen-
tial part of this experience, as they open new doors to learning and creativity.”
Regarding the atmosphere of preparation for the Youth Festival, which will
begin on April 14, Al-Takhloufi expressed his admiration for the enthusiasm
of the participating students, saying: "l saw the performances and witnessed
the students’ enthusiasm and happiness to participate in the activities of
this important international festival. The students’ happiness is not limited
to their participation alone, but also extends to the moment the results are
announced, as they stand side by side with the best monodrama actors in
the world. This moment represents a huge boost for them and an incentive
to continue in this field."

He added, "The participating students have worked diligently on their perfor-
mances for more than six months, and | expect to see wonderful and distin-
guished performances this year. Their efforts deserve appreciation, and we
wish them success.”

Takhloufi emphasized the importance of theatrical experimentation in build-
ing the character of young artists, emphasizing that the festival seeks to
encourage participants to unleash their imagination and embark on new ex-
periences in the world of theater. He said, "Theater is a space for innovation
and expression, and we want young people to feel completely free to present
their creative ideas and experiences. Our goal is to build a young generation

that has the courage to experiment and innovate.”

Concluding his remarks, Takhloufi noted that the Fujairah School Monodra-
ma Festival reflects the Emirate of Fujairah’s vision of supporting culture
and the arts and enhancing the status of theater as a vital tool for expression
and community development. He added: "This festival is not just a theatrical
event; it is an investment in the energies of youth and part of a comprehen-
sive vision aimed at consolidating Fujairah'’s position as a cultural and artistic

beacon on the Arab and international levels. 4

'l F
The Egyptian Show

"Diary of a Defeated Actor"... Between the Coffin of
Dreams and the Disappointments of Reality

» Amjad Taama

A monodrama about the tragedy of a dream and the scenario of fall-
ing on a stage that is an open-air space in the space of the heritage
village, where there are no walls to contain the voice. Actor Ibrahim
Amr stood alone, yet filled with his inner turmoil, in the performance
"Diary of a Defeated Actor," written by Essam Nabil and directed by
Matar Zayed Al-Otaibi, for the Higher Institute of Theatrical Arts -
Academy of Arts Company.

The only set was a large wooden box that transformed over the
course of the performance from a "box of wonders” containing all
the accessories to a symbolic coffin in the finale, concealing the de-
feated theatrical dream. This visual image was intense and signifi-
cant, serving the symbolic structure of the text.

The story, simply put, is the actor, the character of an artist who has
been let down by life and ended up in isolation after having lived the
ambition of stardom. Through an internal monologue and an emo-
tional narrative, it recounts the stages of the fall from hope to collapse,
in a dramatic upward trajectory toward the symbolic death of the art-
ist—and perhaps of art itself in an environment that repels creatives.
Direct interaction and the breaking of the fourth wall were present, with

the audience being engaged by the actor, who dressed one person in a

crown and another in a hat, and spoke to several people in a symbolic
attempt to suggest that the audience shared responsibility for the out-
come, or at least witnessed this public collapse. The show did not lose
its balance despite the open nature of the space, but rather used it to
transform the stage into an "arena for displaying disappointments.”
Theater critic Samer Ismail had an opinion on the work, believing
that theater has become captive to the stereotypical image of the
victim actor. He said, "These treatments have become a hallmark
of Arab theater, where nothing new is presented, but rather a rep-
etition of the crises of the defeated theatrical self.” He added that
the show seemed like a free assemblage of conflicting and uncoor-
dinated ideas, believing that academic institutions should present
works that are more artistically profound and far removed from the
“tragedy of acting.”

Despite the varying interactions and differing ideas, the monodrama
“Diary of a Defeated Actor” remains a boldly honest and bitterly ar-
ticulate performance, attempting to shout from the sidelines while
no one listens. Whether we agree with its artistic approach or not,
it poses a thorny question: What remains of the theater when the
artist himself becomes the performance, and his disappointment
becomes the text? Has the monodrama become the last refuge for

confession...or the final coffin for art. 4
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Julien Cottereau: | Use My Body and Voice to Create
Worlds of Imagination

» Nour Ahmed

After the French show “Imagine Yourself" we had this interview with
French actor Julien Cottereau.

First, tell us a little more about yourself... Where are you from? And
how long have you been practicing this type of theater?

| 'am a French artist who has been performing in this form for over
thirty years. | have performed in opera houses, cinemas, and in places
like Beijing and Paris, as well as at numerous international festivals.
What do we call the type of art you present?

| present "Clown Mime," a silent clown who adds vocal performance
to movements. | use my body and voice together to create worlds of
imagination and laughter without the need for words or external in-
struments.

We noticed during the show that you engage the audience in a play-
ful and spontaneous way. How do you deal with their different re-
actions?

People are my inspiration. I don't predict how they will react, but I em-
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brace their reactions, whatever they may be, and transform them into
comedic moments. Even if they don't fully understand what I'm trying
to say, | create funny and natural surprises.

Have you ever interacted with an audience member in a way you
didn't expect? How did you turn the situation to the benefit of the
show?

Yes, as happened today with the first participant: he simply imitated
me and didn't interact with me. This behavior made the audience
laugh even more, and it was truly clownish. | took advantage of the
situation, and the audience enjoyed all his moves.

Have you ever experienced a funny situation with the audience that
surprised you or exceeded your expectations?

Yes, during a show in Japan, I invited a sumo wrestler to join me.

But he was strangely serious, never smiling or responding at all.
What was even more surprising was that the audience, which num-
bered over 6,000, remained completely silent, unable to laugh.

Sumo wrestlers there are considered semi-divine figures; they are

considered demigods and have a special sanctity. 4
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Practical Seminar for Georgia's "Shakespeare's Agnes
A Show Overcame the Language Barrier Thanks to

the Joy of Performance

» Bakr Al Mahasneh

Praise for the scenography of the scene was a common de-
nominator among the attendees during the practical seminar
following Georgia's "Shakespeare's Agnes."” The seminar was
moderated by Dr. Hisham Zein El Din. He initially spoke about the
language barrier, as the show was in Russian, but noted that the
audience enjoyed the actress's performance, as she successfully
conveyed the play's message.

Actor and director Dr. Mohamed Mounir said, "The show is a
complete theatrical work, with its script, acting, and direction. We
closely followed the actress's movements, and she was profi-
cient in both performance and movement. | liked the use of decor
in the show and the simple elements present in the show. How-
ever, we all have to question the presence of tables in the show,
which were not addressed.” The director responded that these
tables were not present in the original show, but the director
wanted to reduce the size of the stage because it was character-
ized by its spaciousness. Theater critic Dr. Hussein Ali from Iraqg
then pointed out that the directing and performance didn't bore
the audience. Rather, they felt a sense of frenzy and excitement
due to the actress’s powerful performance, despite the language
barrier. Media personality Mohammed Nasser from Jordan con-
sidered the actress's performance to be exceptionally astonish-

ing, to the point that the audience felt a sense of relaxation within

the theatrical performance. He emphasized that the extraordi-
nary performance and movement were continuous. Mohammed
Al-Shafei from Egypt highly praised the show, saying that he saw
several actresses on stage, not just one. Many actresses moved,
conversed, and interacted with the body of a single actress, who
was able to captivate the audience and maintain a remarkable
and diverse performance throughout the play. Jordanian direc-
tor Firas Al-Masry saw the heroine as a movie star performing
her roles on stage—acting, dancing, getting angry, and becom-
ing emotional. He noted that the play was a meticulously crafted
performance, full of energy and inspiration, emphasizing that
directing and acting are inseparable. He emphasized that emo-
tions overwhelmed him as he attempted to read the psychologi-
cal journey, and he was shaken internally by the play.

Director Shadi EL Hakim from Egypt noted the extensive work
involved in the play and the use of all the performance tools,
demonstrating the internal work on the psychological impact.
Iman El Husseini, Editor-in-Chief and Program Producer at Nile
Culture Channel, said, "The play was able to captivate me from its
first moments, despite the language barrier, thanks to the excep-
tional performance of the actress, who excelled in embodying
the character.”

As for artist Mawari Abdullah from the UAE, she considered the
play beautiful and full of visual pleasure, noting that the actress
enabled viewers to connect well with the work. .4
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"Shakespeare's Wife" Rehabilitates a
Disappeared Voice in Literary Memory

» Alaa Zarifa

As part of the official competition of the Fujairah Interna-
tional Monodrama Festival 2025, and among the shows that
carry a profound intellectual and human dimension, a the-
atrical troupe from Georgia presented a show titled "Agnes
Shakespeare's Wife," written by Nina Mazur and directed by
Avtandilfar Simashvili. The show, which took place Satur-
day evening at the Dibba Association Theater, reconstructed
the character of Agnes Hathaway, Shakespeare's wife, as
an independent narrative entity, with something to say and
something to be heard. From the margins to the forefront of
the narrative

The show is based on a bold theatrical premise: What if Ag-
nes, Shakespeare's wife, finally spoke? Amid a long historical
silence regarding her character, the text presents Agnes as
a witness to her husband's genius, a silent partner in shap-
ing his legacy, and perhaps even a victim of double margin-
alization: literary and historical. The monodrama here is not
merely An artistic medium, indeed a narrative resistance
tool, it gives the absent woman a real voice on stage, as "Anis"
transforms from a passing name in the biography of a great
man into the heroine of her own story.

Symbolic Connotations and Internal Conflict

The show is built on the duality of presence and absence, and
the opposition of the self and the shadow. Through a charged
internal monologue, Anis confronts the image of Shake-
speare, not only as a husband, but as an icon who has taken
over history and monopolized the narrative. The text reveals
levels of conflict: between the individual and the institution,

between the female voice and male dominance, and between
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the desire for recognition and a reality that excludes.

The connotations also deepen in critiquing the cultural struc-
ture that glorifies the creative man and ignores those around
him, especially women. The show goes far in questioning
literary history: Who decides what is written? Whose names
are omitted from the text? Is there purely individual creativ-
ity, or is there a silent woman behind every "Shakespeare"?
Actress's Performance and Theatrical Embodiment

The Georgian actress delivered a masterful performance
that balanced inner breakdown and escalating rebellion,
relying on her superior physical and vocal capabilities. She
fully identified with the character, making moments of silence
more eloquent than any dialogue, and her looks and physi-
cal performance a dramatic statement about oppression, re-

pression, and the desire to emerge.

Theatrical Messages: Cultural Critique and Symbolic
Recovery

The show can be read as a dual message: the first restores
women's dignity within a patriarchal historical context, and
the second offers an implicit critique of the cultural establish-
ment that excludes those who lack the authority to document.
"Anes" here is not just a wife, but a symbol of every woman
who has been behind the scenes and paid the price of glory
in silence.

"AGNES SHAKESPEARE'S WIFE" is not just a monodrama; it is
a work that reengineers theatrical and literary memory, giv-
ing voice to what has been stifled by the lines. The Georgian
show cleverly transformed a minor character into a narrative
icon, reminding us that theatre — especially monodrama - re-
mains the most reliable tool for reclaiming what history has

deliberately omitted.
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"Mea Culpa".. It interrogates the body and puts
myth on trial in a scene charged with revelation

» Amjad Tohme

From Burkina Faso, the theatrical play "Mea Culpa” emerged
to reveal the continent's wounded memory. In a monodrama,
artist Charles Noumwende Tiendrebeogo stands alone as
writer, director, and actor, transforming the stage into a visu-
al and spiritual ritual in which myth is reclaimed and history
is put on trial.

The show opens with a symbolic scene: scraps of colored
paper fall from the actor's hands in front of a small statue,
in a pagan ritual attempt to appease a hidden power. This
scene establishes the spirit of the show, where body, matter,
and popular belief intertwine in a space devoid of anything
but three rubber tires and two wooden boxes, which quickly
transform from a platform for the idol to, at the end of the
play, a burial place for it. A body haunted by horror and myth,
this is what the actor relied on, along with his overwhelm-
ing presence and structure, as a primary narrative tool.
This was especially true during moments of terror when he
was seized by a phobia of an imaginary ghost, which he at-
tempted to exorcise with his small statue. Here, it was as if
the body was reenacting primitive rituals, not just to perform
them, but to combat them. The wheel became a multi-tasking
tool, which the actor creatively used to play flexible and ex-
otic roles. Masks mocked authority and mimicked the jungle,
and played a starring role in the show when they trans-
formed Noumwende's body-into.multiple creatures: from a
donkey to a monkey to a buffalo, in a direct address to “Mr.

President.” It was as if the show was mocking the authoritar-
ian structure that made animals a symbol of dispossessed
humanity. These physical and visual transformations were
charged with critical gestures, laden with an African heritage
that still lives in the shadows. The show was distinguished by
its astonishing visual beauty, with lighting serving as a silent
partner in the narrative, blending with the simple space to
give it a mythical depth. The elements of the frame, wood,
and lighting were used with extreme visual discipline, re-
flecting a profound scenographic awareness.

Noumwende relied on improvisation and the use of real audi-
ence members' names, in an attempt to break barriers and
create live theater. While French was the official language
of Burkina Faso until 2023, the show transcended language
barriers, relying on physical language and rhythmic move-
ment, conveying its message with universal eloquence and
simple English sentences.

The show concludes with a direct call: "Flee from death,
death is coming,” followed by a painful cry: “That's enough...
Leave me alone." It's a moment of confession that is not
without defeat, but at the same time attempts to liberate hu-
manity from all the myths and legends that inhabit it, even
those long buried. Ultimately, "Mea Culpa" doesn't offer an-
swers; rather, it opens wounds and invites contemplation. It
transcends representation, becoming an artistic ritual that
summons everything: memory, religion, the body, power, and
guilt. It's as if the entire continent is confessing... and crying

out: "My guilt is mine.
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& Festival Meetings

ITI Drama Committee Meeting

Dialogues Discuss the Concerns and Hopes of World Theater

» Nour Ahmed

Amidst an atmosphere of interaction and
in-depth dialogue, the ITI Drama Commit-
tee meeting was held in Fujairah as part
of the main events of the Fujairah Interna-
tional Monodrama Festival. The session was
more than just an administrative meeting; it
constituted a lively artistic space that tran-
scended tradition, combining thought and
pure creativity. The session was opened by
Ms. Shin Jung-wen, Deputy Director General
of the ITI, with a warm welcoming speech,
in which she emphasized the importance of
this meeting in shaping the ITl's next phase,
especially with the entry and exit of new
members. She then handed over the leader-

ship of the dialogue to Mr. Lemmy Bonifacio,
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ITI World Theater Ambassador, who led the
discussion smoothly and energetically.

The Artistic Character of the Session

The meeting was characterized by captivat-
ing artistic touches that added a cheerful
spirit to the atmosphere amidst intense in-
tellectual discussions. Moroccan artist Lati-
fa Ahrar opened the session with a bizarre
singing performance, interspersed with a
slow walk through the audience, and ended
it with a ritualistic singing scream that held
everyone's breath. The session concluded
with a speech by artist Ria Baki, the lead
performer in the works of Lemi Bonifacio.
She presented a Berber singing monologue
accompanied by an exceptional physical
performance, as if it were an unknown rit-

ual that penetrated the atmosphere of intel-

lectual discussions, bringing everyone back
to the essence of pure art.

Interventions from the Depths of Suffering
Among the most prominent topics raised
during the session were the interventions of
representatives from several African coun-
tries. Mr. Pascal Wano from Benin, Mr. Taqgi
Said from Mauritania, and Mr. Fangdar Dor-
souma from Chad, spoke about the major
challenges facing theater in their countries.
They emphasized the weakness of the ar-
tistic infrastructure, the lack of support, and
sometimes the existence of harsh censor-
ship restrictions that even lead to the arrest
of artists during performances. Ms. Shin
Jung Wen responded that the Authority's
support is not limited to financial support,

but extends to moral support, providing

o

training opportunities, and rebuilding the
understanding of theater in communities.
She emphasized that field visits to these
countries will be the first step toward un-
derstanding actual needs, which may
sometimes be a need for a "third eye" to
observe and evaluate the work, or simply to
open the door to cultural exchange.

Mr. Lemi Bonifacio presented a different,
more philosophical vision, believing that a
true artist does not need institutional sup-
port to create, but rather carries within
them an inextinguishable spark, citing his
personal experience coming from the small
island of Samoa to the world.

Diversity of proposals and future aspira-
tions

The proposals were not limited to present-

ing only suffering. They also diversified to
include ideas about supporting open perfor-
mance spaces such as the street and public
squares, and not confining theater to tradi-
tional buildings. This idea was passionately
put forward by Italian director Alessio Nardin,
who called for a focus on “cultivating ideas”
rather than chasing immediate results. Many
also spoke about the importance of strength-
ening communication between theater pro-
fessionals worldwide and creating new plat-
forms for creative exchange and exchange.
Attendees' Positions and Opinions

In side meetings, a number of prominent
figures expressed their opinions on the im-
portance of the Fujairah Festival:

* Mr. Hazem Shebl, Chairman of the Egyp-

tian Theater Authority, considered Fu-

jairah today one of the most important
theater platforms in the world.

* Mr.Mohamed Mounir EL Aragi from Tunisia de-
scribed the festival as one of the most promi-
nent international theater events, expressing
his pride in participating in its founding.

» Sudanese artist and theater director Ali
Mahdi Nouri emphasized that Fujairah
represents the global dream of every
theater artist striving for true recognition.

This year's Drama Committee meeting was

a milestone, bringing together thought, art,

challenges, and dreams.

It is @ meeting not only to redraw theatrical

strategies, but also to sow new seeds in the

soil of global art, where theater serves as

a free and ongoing space for belonging, ex-

pression, and dreams. 4
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"Arab Pioneering Experiences" Symposium:

Monodrama: A Theater of the Self,

» Alaa Zarifa

The second day of the Fujairah International
Monodrama Festival hosted an in-depth in-
tellectual symposium titled "Arab Pioneer-
ing Experiences in Monodrama.” The sym-
posium brought together two prominent
figures in Arab theater: Syrian artist Zenati
Qudsiyeh and Lebanese artist Rafig Ali
Ahmed, and Kuwaiti writer Fathia Haddad,
who discussed the experience of the late
Kuwaiti actor Abdul Aziz Al Haddad. The
symposium was moderated by theater critic
Dr. Ajaj Salim, who introduced the meeting
with a philosophical vision that shed light
on the essence of this art form. The sympo-
sium began with a documentary video pres-

entation that explored the creative journeys
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Festival Symposiums

of the artists honored at the symposium,
paving the way for interventions character-
ized by boldness and existential honesty.
Open Questions

Zenati Qudsiyeh posed a series of funda-
mental questions about the concept of "the
other”in monodrama: "Who is the recipient?
Is it a traditional audience, or an assumed
entity in the text? Are we witnessing a dia-
logue with the absent, or with the internally
divided self?" She added, "The text of the
monodrama arises not only from the event,
but also from the tension inherent in the
experience, and from the questions that re-
main unanswered.”

He considered that this art, in its most hon-
est form, does not seek to represent real-

ity, but rather to question the self within it,

and to deconstruct its relationship with the
world, language, and memory. She believed
that the monodrama, despite its seeming
so individualistic, internalizes the other as a
troubled mirror, an imagined adversary, or a

partner in silence.

A profound discussion on the role
and nature of the monodrama

For his part, Rafig Ali Ahmed spoke from
a position of long experience, recalling
his beginnings from the social margins,
when chance—and poverty—led him to the
theater after he had dreamed of singing
and music. He expressed his sadness after
more than half a century of theater work,
questioning the value of what he had pre-

sented to an audience experiencing a kind

of schizophrenia between its civilized image
as a theater audience and another that had
returned to wearing its sectarian cloak out-
side the theater. Addressing his own experi-
ence in Lebanon, he asked, "Has everything |
have presented throughout my career been
in vain?"

Ahmed sparked a profound discussion
about the nature of monodrama as an artis-
tic genre based on ambiguity: Is it a drama
of the self? Or a drama of society, broken by
internal mirrors? Is theater sacred? Or is it
a space for liberation from the sanctity of
falsehood?

A Moment of Loyalty
The symposium dedicated a moment of
loyalty to the late Kuwaiti artist Abdul Aziz

oJVoYel)

Haddad, one of the pioneers of monodrama
in the Gulf. Writer Fathia Haddad presented
a moving testimony in which she reviewed
his pioneering experience and recalled his
television work “The Doctor" (1979), which
depicted the loneliness of a clown who
makes everyone laugh while suffering from
invisible internal isolation. Haddad was ob-
sessed with diversity and experimentation,
and was able to deepen the monodrama
to its most psychological levels, embody-
ing through it the fragmentation of the Arab
individual in the face of political, social, and
existential anxiety.

The subsequent interventions proposed a
vision of monodrama as an art that engages
with reality through the "solo,” but that is not

reduced to the self, but rather reveals its
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the Other, and Arab Anxiety

tension with the group, with memory, with
prevailing values, and even with language
itself. The proposals unanimously agreed
that this art is capable of producing a calm
and lasting effect, resembling the effect of
a butterfly, infiltrating consciousness far re-
moved from the hustle and bustle of group
performances, leaving a small, indelible
scar.

The symposium, with its testimonies, ques-
tions, and discussions, constituted a vibrant
intellectual space that rehabilitated mono-
drama as an art form still in the process of
exploration—not as a “"solo performance,’
but rather as a laboratory for seeing the self
in its naked moment, and a bold voice in an
Arab theater searching for itself in broken

mirrors. 4
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& Reception

Monodrama Festival Chairman Mohammed Saeed
Al Dhanhani Hosts Egyptian Minister of Culture
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His Excellency Mohammed Saeed Al Dhanhani, Director of the Emiri Diwan and
Chairman of the Fujairah International Monodrama Festival, hosted His Excel-
lency the Egyptian Minister of Culture, Ahmed Fouad Abdel Salam Hanou, in the
presence of heads of delegations, undersecretaries, and cultural and theatrical
figures from the UAE and other Arab countries.

During the meeting, Egyptian Minister of Culture Ahmed Fouad Abdel Salam Ha-
nou spoke about the importance of the Fujairah International Monodrama Festival,
which represents a global showcase for theater in various countries and provides
an opportunity for cultural dialogue and interaction among creatives in the Emir-
ate of Fujairah, a country renowned for embracing and encouraging creativity
and providing all forms of support. Al Dhanhani also highlighted the importance
of Arab cultural meetings and the need for coordination between institutions to
formulate a sophisticated and distinguished Arab artistic and cultural project that
reflects our authentic heritage. His Excellency Mohammed Saeed Al Dhanhani,
Chairman of the Fujairah International Monodrama Festival, presented a symbolic
souvenir to His Excellency the Egyptian Minister of Culture, a model of the historic
Al Bidya Mosque, the oldest mosque in the UAE, built in 1446 AD. 4

¢ Book Launch
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"Contemporary Arab Monodrama: A Cultural Reading"

Safaa Al-Bili Adds Valuable Study to

the Theatrical Library

As part of the activities of the second day of the eleventh edition
of the Fujairah International Monodrama Festival, the Royal Blue
Hotel hosted the book launch of "Contemporary Arab Monodra-
ma: A Cultural Reading” by Egyptian writer Safaa Al-Bili.

The book represents a qualitative addition to the Arab theatri-
cal library, offering an in-depth study of monodrama in the Arab
world, documenting its contemporary developments and trans-
formations.

In a specialinterview about the book, writer Safaa Al-Bili noted
that the book focuses on analyzing a group of artistic and cul-
tural phenomena associated with monodrama, emphasizing
the importance of presenting this theatrical genre in a "multi-
voiced" or "polyphonic” style, which engages audiences, both
readers and viewers. She added that monodrama has often
been described as the "art of isolation” or the "art of boredom,’
but she explained that her study proved that this theatrical
form has witnessed widespread popularity and remarkable

development in recent times, transforming into a platform for
expressing the political, economic, and social changes taking
place in societies.

Al-Bili emphasized that her choice to launch the book within the
Fujairah Festival was not a coincidence, but rather stemmed
from her belief that this festival is the most prominent gathering
of monodrama artists in the Arab world and internationally. She
added, "I refused to publish the book anywhere else and insisted
that it be launched here, in the Emirate of Fujairah, where the
visions of artists and those interested in the art of monodrama
from various countries converge.”

It is worth noting that this publication is the thirty-second book
in the writer's creative career, during which she has achieved
numerous accomplishments in the fields of theater and artistic
writing. The book received widespread attention from festival at-
tendees, who praised the author's research efforts to document

and study this prominent theatrical art form. 4
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€ Workshop. Seminar and Shows Schedule

13/04/2025

Activity/Session

"Panel Discussion: 'Monodrama: Cognitive Excavations'

11:00 AM

Kurt Eichelhof (South Africa) / Talal Ayoub (Tunisia) / Dr. Antonio Pizzo (ltaly)
/ Haidar Abdullah Al-Shatari (Irag) / Marwa Qara'uni (Lebanon)

Moderator: Dr. Mohamed Samir Al-Khateeb (Egypt)"

12:00 PM Book Signing: “Yusuf Al-Ani and Theatrical Leadership

Time ‘ Performance

Expat Ticket Saudi Arabia Heritage Village
o " The Monodrama
Official Competition

Applied seminars for performances immediately after the show

PERFORMANCES

Media Train

‘ Country ‘ Type Of Performance

Royal M Hotel

Royal M Hotel

Venue

Dibba Association
Theater

¢ Editorial

A Global Stage

for Creating True Artists

» Abir Shehab *

Art festivals provide renewed
opportunities for artists and
cultures to meet, creating plat-
forms that enhance artists’
careers and advance their ex-
periences. The 11th Fujairah
International Monodrama Fes-
tival is one of the most promi-
nent of these events, not only
showcasing theater, but also
creating it.

The festival represents a
comprehensive school for
artists, where participation
is not limited to presenting a
show, but also extends to in-
teracting with artistic experi-
ences from around the world.
This cultural diversity creates
an integrated educational en-
vironment that equips art-
ists with new skills and helps
them view art from multiple
perspectives, making them
more flexible and creative.

The festival administration in-
vites artists from similar dis-
ciplines to participate in semi-
nars and workshops, creating
direct interaction between gen-
erations and experiences. Here,

development is not only theo-
retical, but also practical and
lively, pulsating with dialogue
and experience. Every mo-
ment within the festival carries
a message of encouragement
for artists to break stereotypes
and renew their artistic tools.

The scene would not be com-
plete without mentioning the
awards given to the most distin-
guished performances, which
play a significant role in raising
the level of positive competi-
tion. This incentive is directly
reflected in the quality of the
participating works, pushing
artists to exert their maximum
creative energy, which is sub-
sequently reflected in the art
scene in their countries.

From here, we can say that art
festivals are not just seasonal
celebrations, but rather true
investments in the future of art
and artists. They are essen-
tial milestones for every art-
ist striving to develop, and for
every society that sees culture
as a path to advancement and
progress. ¢
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SHAKESPEARE'S WIFE Rehabilitates a Disappeared Voice in Literary Memory

2R\ - “Diary of a Defeated Actor™”
DR Between the Coffin
g of Dreams and the
Disappointments of Reality
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"MEA CULPA"

It interrogates the body and puts myth on trial
In a scene charged with revelation



