CENEEE
sl eless 6 203l p3g11 gy 2j0ll 1592

«aslps 1y 2ads»
9 uiolgll opgo
CUT A I o II - : Ig-o

JDOUO JouoljouIB}U| 1of
U6/l glajgo e 20l drogy

)20l opuall
cladll D 63clg Ljlai

ayoul digpllg

«poo Ul gyl bauwo»

laiubs Ll glaellg 2glgigo Sl auuall Jgaii loaic




Loljagigoll (;1gall 1221l jlajgo 6)lal £ jJapi drogs Acgibo «

Sbinlluewaano  glopgoll yu)

ool glopgoll yutiy il
palJlos  ppaill yud)
cupbé yj  pyaill pao
wéhooanao  Giall gl

obygall sly ge 8)gpll pei g lgilaol sl ge poi degiboll (6 83)lgll <yl «

paul ygjellg dlllesllg Ligaill Jgao ¢

2025/04/15

. - . 3 . o 10:00
ol Jugj (§2id (Jggooll dagiao) (Jgll duulall .loljagigoll dulgall dbulyl gloisl 0120011

- E,.i'IJLo.!JI opunll 6g:2j i
Pl Jug) §2id Quldll 29w 31 6)1a] ol 200l / pgle Lipn.a 00

ol Jugj (§2io («g12130llg gilionllg wlisll Loljagigoll Jua» (sapall glaydl) wilis 21693 0 12:00

.. . " . ] . © 2:00
ol Jugj §aid (a8lso) auili)l duulall (Loljagigal] dulgall dbulyl gloiol o 400l

auilyill aggsll dngigo Uilclrd (jUbiil dbao) e

fJTTIT) . .k ’ Sy O
Loljogigall Cay arounpll ddybusall Lisoyl (993)92-g9ipadl wili) Yy

> d4e0 opuo aroauyll ddsbusoll yuigl ((s209) P

Spulio Bl a2) gjell drdubill cilgaill

< =104/00p5 -4 AN




OJ.DDJ

) 020lg dunA i e boljagigall (sging
Pl tlunauiig piblao (0 jge0 L3 gg4ig
cleaiwdl J15 go sjlao jg 0o il gg 45
cleaiwll1as ge aliyg dmnAdll aiaai sal
oleby jlios boljagigall o1 Jols ol gho
5 Jabiig gaiy (sall IBlall waill gl
Al Jslgo

Lol Tjigtn 1511 vigoll 9o 29y U
wigoll 035 (s 2420 Lol ga i il
29/gigall Gub e Jinoll pe -olagigall
oHall bl 515y o dpwll 8119) dangs
«>0l)agigall pyell

0281 B opuwldl (e jlgall 1 aiey La4
Spull 2w clp 289 Loljagigall iall Ja
ST go ayasll locao (gdgpell Jaso 0
Gle Jasi Gl duoljagigall dioll vilyisillg
pullg diligl o aunlaig dpell drolpy Jroad
aliall GNépilall lbglgigal Jyghbll
ahnl sl 1 5] b luweilioj l4s gojli Lol
e2ubll ol @ 0y Ulg digeo gl
&l gojll rogm 286 Wlan Il abiollg
euiolclolyni Ul ass yiaig wilall o (Glby
olallg olall) & il dibgiuwe gy elaig
(Halleltnall) glandl J4uing ( Jidiwallg
@3 glho JUb o ool alle G o6g
lall lgolleg dunisuw lgjil 264 gag
Upgnd (6 Gl pgpellvich .cbnall
W e ol Teulg dwoljagigall dpaill
ilgblpc lolpgigall dlasllg diall sl
asi GUlg opell o dyanllayiall lisill
Jab aiiy ol ghou 53l Jasil bup o pjaal
@ sopulljlgall

03 | 2025 Jupi 15 | 222106

sigll clidl

avliis ll ¢

Loljpgigo (ogpel

§:uuil| uj «

el glojgo (-0 droljpgigall dypill ol
oo ope g9 auluill hlosll Guslil el
(Lolgi G & ols] e duspuuall Jli
aluwlg digoll dsioll §oail ., alioll g o
opuo bpalhs opuoll dyeloin Ul
olargall Jodl oLyl pye vij ol 28g
0 ley 6j400g degiio duidig dLio Piloay
el &sali o dlol4io ucln il gog ol
Ugog (opuall olppgigall ol oljall
il duaillg dioll opuall opell jolic Sl
alsl ;6 Jaoy legpiio loljagigall o viles
Twog Wl plaill polic

dpdll &ungns ge ol (pgpell s
5l elag (ol Lgily policg doljagigoll
soiuiall ojghig 03221 T iall il e
J4uiyg dbanllcsbwlal Lud) igan 19 90
pic el 12 -6 dagall [515) 2o Jdaall
0 lgapby Gl Alwdl e a6 0oja
Loljxgigall
pallagisige.oljagigall pillduiar aliais]
Olos il 3395 4ol (o «sagdail oljall
e wleoill o (popell ooy cunnilale
aall denll geyer Ll bl g
2olg J-iao 399g) (087 (lg Loljagigall
£969)l 8jgpJl die aTipw ppuoll dris e
o aliy ol g-Aay sl JHollg 4l a6 -0
aybei il dgol)agigall ciloglgigall dyopw
@b e llnsll As) duiislio 0 a8o 1
ol gol S eolpmill pe cleaiwll dyias
-0lgigall s Jsiwall goj Jl of
Log Loljagigall iy 1alal cLilly by
Lglslo 6 Josy

15/04/2025 4:16 AM

- ‘ Mono 2025 Mag Issue 06.indd 3 @



®

agbjgoll Llgai ¢

ajuoll dulgall dingll iyl ouls Ul yulaoll gloisl

— U lliowo uulaigllaooo LAl

L dpopuo Giligen aslgidpge glal ials glalydloas
goll o Tias lkall e Guoillg oDl uaiillg Ligyall
Uil go godl -6 ggiles agil 22w G 83wl Ciangl
lgiani) plabldegano paai of olioll pe g0g 2o 359)
Gle iy ellia agilo Gle ol 8jgbs Wllia opwallg gall
o @5 (sl 0 slpall Wipdl g4 1 ail Gl @l b agblii

dcgonog dlians o lg) 0gdi 8)lo Taggo of ol dlioo s
2)b lgoyeq duiayl Jloc Ul oy jlail) guopwall Liiloj o
.agilin 129y Loo pidll elis elis 20q oyl

Vlowd g4)g Liligo 6 aliito dpwall @5jall 80g La e
e 67 Al Lglino Lgeng gc e Lob Liliyjgos deliso
1 ggiall Lo ataioll pe Bolaall gainall dolsf Lgasas (ool
acall ésloy dopuall d5allo Liliygo 0 Anpwo GoléT 10gi
Loliail 5T e il Jeoay 1aeg adga wlilopgo (0 doloiwilg

opuall e il lolaial 357 guiliollg

o ojlail @i bo J5 gdseg lieiwl go 2wl cyni goy1l ylsg

‘ Mono 2025 Mag Issue 06.indd 4

mi Jgi «

Ly opauol) dggall il uell auls ! gulaall ogyl cuail
Jgiball Ll b jlo 269 wdwpell Jgall Liilbo 2ia0 e llinog
ilgndl go abell dule il wlaigll 2a00

JB0 0 o Al Crane dgpring dauls clblaiill Gw 16g
Aupell Liilboll glioo Lgic pe il pgagllg tibljis dig

pguel dypoll Jgall iao o degano dpliio Ul dulall Ao
cudlb Loy 020 cliel agrog dlgll (6 -0l38 clecl
of I Lelino (oo Ll Ciuo Lgolanil gy &>ge wl
dbgalog dwgalo 120 g6 drigi 1gaii 2016 Ao &agewll
drgilloas laclgl ggiallg aslll Blao 0 Lalleg e
laog «allell ppuall (0 jg2 @ageul] ggas of (Gaiws Gjratall
afigll &ageull bwiil e d86lqall dcpuw go Uylal clis Jguy

LgJ Jiow 29299

0 Lasn ilei il Jgadl eulel g lfan g ol ol aseo (e
lgaolg il wligenll aungil @gilaly awl dopwall 455l

06 322l | 2025 Jipi 15 | 04

15/04/2025 4:16 AM ‘



daugallaugll soauell Jga

allll o Jiod el (6 yin Gill ailopwe tinp . ollell
200!

digndiio Lyl 8juao ciils Lpeall o dayhl 6)g.15al @4l
e gl aolsl 1ao daigo dayb) 6)gisall . yulanllg Jaleill
allall 0 @13 sl (6 glo U3 (0 Clbhll (5 1og 2jluall 3
db il 124e aca 6 Laila lalig .. oo wllis gg4y gl oy

opuall &lgall aigll ¢ (suel grrady (ysall 0l s

o455 ¢l5g Lolay dalido &gai tiani 186 b ojlo Lol
0945 &ga wliloygo (-0 opwal) dylgall ddugll d5)lio e
g0 &iigll e;20 ol Gl pjlo 53 pogile dopbiall oo
ol lgio g lhall g4 aye 4 wi bl ga 6gca05 Wililoygall

llgalg clilajgall eyai

g 6240l dlagll ) o il 2clg Gilsl dulall aold
Gle 5281 cus (g £ig9 g 83l s)l1l paall gog lgals
dlacl Jga2 e Jgboll eBgg 053 o Jupoi J4u diugll plaisl

@ digll

05 | 2025 Jupi 15 | 222106

‘ Mono 2025 Mag Issue 06.indd 5

0 caeal JUl i sapul . opuoll el Gle ops Il wigiuwll
Lail jraallg Lailjlailg lgbliig gojl o @opuall @55l jlgb)
Bpaoll Jgall gasy Gl Ciopag gyl agan wijglay @5y cuils

209 240gi ljguw o dsgll dm Jolo slac apull Jnai asg
Jall 0 15200 GUb Ul dusl Gle bjgw o] Jeo b bjgw
dlga gogje doloiwl ye dhgb Wilgiuwl Cie6gi 266 (opwall
wle Jonallaigenl allell Jgo ;0 dare 0 811 a4 ol ol
Lolaj cueidl gl I @giges Lioyjai vundliy 266 gl 146

Do ol o ail U] ppwall ells Lasnlg

j9i5l o8 culdlinall 8l e aliao dgais uils @lyell 45)Lito
2ol Lolyell jSpoll ilolguwlg wililail 122 1935 (soue Ly
dise ilolg w] uils 286 @)l Lagalgy Ul ulanill 45 ae)
gyl dpyjaill yliyglly dio Wdlelo .dygs (@lpell 0 opuall

SliLwll 9o ppuall dygall digll 6 dlilaiall il | il o
Jlaug ¢loguull Jiay g &g diugll cl_DCTpJ_OT 1ol «(S2-g0 e
ol el og dopuall pgpell u_oT_JLLQTJiS L0l

15/04/2025 4:16 AM ‘




F@ladla Uspa alldsy i CREATIVECITY

Igil Rngg’ @

augyul acliaall opnall aabio - !
nOC Fujairah Ol Industry Zone Fujairah Chamber of Commerce € Industry
°
—

po il A8y FU
JER COMPANY F3

(ibaisdl Lgall Gl dspuwall (pgoill (o 23e e cg il hlug
o g0 alasi Loy 1o spa Dl alll'g *ugilall Loljagigo” Jio
lhall Ll dalleo (6 aols (@ac (claidl Jglilg 210§ 0l)
aildgguo a ) oaly Hhinll" ipilig .ilwill 209llg dyggllg
929 .@3LoJl cauall ogp opwall plle ol Loyl -0 Bpull
odl L1263 Lo 1amg 16)5L acly ol aibal ellwol e j3Ls
Ca38ill (415 el o 03cl sl Jas)l 13 o) ool

sulb dJ spinall glopgo cililes (o wlisll 13 21697 of 14]g
dopuo libapgo (6 GJodl sl cuul lgil aey” 1Jlbg . pl5
@1 o 6 8jsao dilho Jiny Llidll 138 glo dyao wilgai gf
«l:@a0y Lglgslg spnall glopgo dasdg @any glojgo bl 012D
@il 2606 .0l ojaio iljloll ¢ alg iy al Luils gl Lo dio
030 Lildll @ile Gle 28y pnai slg sl

Jaliiy 3] & pyoll dpopwall d4i4al) dyegi d olo] o)l 1ae 1 ejg
jlaall villgai apyg aolall pognill o beliallg Jglill ilygiuo
1900l jisug 8poleall dyueill hilwgll jghi Glw -6 joylg
Loljagigall g6 Julay 6 (el sl

lgirriny Ul dpball db il g o dlwlw gan Ganlllas G ilg
Slylaoll aolaial 358 6 @l aijga -6 spnall glopgo
duiog dyho dniad spaall guaig dusgill viljlao Ulg bl
@ duclgll 4asill agylg laIlg . pill gy 2025 ylgo

‘ Mono 2025 Mag Issue 06.indd 6

o_,.,,_-LﬂJ'IML..::gd]l_'u adc

24093 Joo ¢

| & | (I SN N

S AU DHABI MEDIA NETWORK

\

N

«ilnoll drope» wlis g1bgi
cuo puodl Libinll dijais (905 diasi duwlyd

pllu gy «

2025 Loljagigall Jgall spaall glopgal 2yl pgul cilles (o
duopa” glginy 20 (s2-85 Ll 2uBgi Jao "ol JUg)" §aio 2gw
caslall go diaj jgiiny " Gibitdl ae w2090 opwo 6 iloll
sl pually guaigallg slaillg

oo ppad gudjg opuall 2 8Ll aue w 29000 jg 152l LAl
(6 e guolall ol 2w dyynall aolail ojligs auslal @ligl
o orall il &) (6 88090 diln &l JA g o
Jollg el il Jgod duwad e s 24181l opuallg Lolagigall
il Jloel 6 lwill aedlg dugludl aisillg allos)l duidlg
bindl ew 2000 opwall

9w 39020 jg %3l JL6 gbgill Jo JUlb "plb 2y’ 69
- yleoll d1opm liSg .Ligd Laol sl opwall 2ol bpinall
dlgal paaillg il play adgil” wslelg " ils ol sl
wollell el oleill gupell 1ae slelg oaniall dypell Loyl
@oluog ol gl 846169 6jlio 6paall o0 lgdea gyl
"8l lgwd 51L1ig (gl Lgis uoll

adige 6 Josall ] Josll 3 (6 o Al A w 25lg
llito o) J5308 ausladl aloall U5 g0 dopuall ilbinll
923 Lgio @lb 1 bl atfy 2wl a1y U ibinll of ]
el sy aildg aLisall o i (g5 sy vl ayiluilg dyye @y

06 22=ll | 2025 Jupi 15 | 06

15/04/2025 4:16 AM ‘



Guigill sl

aiilirgll galgo (46 yirolgll afgo ..«@sly5 Ay 2xly»

26 Gl calai 6o by T 5o 9947 of Jau ¢4 jaub ] Jaaiig
2y sqlanlo 32 ;0 asic Joo ally Lgio o a @biibo o
cvie Gl plaim g agus I byeT guo oIl Jgali cas

el aipnly Jinall o))l ighall A 6 oyell dujo) G-osiig
el3 awaill d5gagill go dla) o diilabl jog o il alghll
0 1 0309 gojll o U asliiall Lisillg gl (6 e bl JSLI
Loyl gaoyll e gliall Ciani el plis 69 inall glaso
Jaie le 026 gl Lol abghiall pe sl e iy Jasll of "Jall
danall gl aolpll Joy| (e 6)318q aalivall wgeull tibggll agan
lpawp glg i) glis!l @by of opaioll pubiiung «aliall dayby
doc go Jol cjall 2y gdyell e Loyl Lowyg "ga Laly Las
ade lilac loaicg ololl 13m JU5 doyadi aiuw dfjal cils Jasy ol
Lanlls opaiall Jual digayog dili e au9)l 9g4i of Livas gl
dpogul slalll s (6 dwai 199 bigo polay allell 6 5g2g0ll
6)lig e U3 Ly oqill gibiuy 1 6 oljis a1 pabiny sall pslgllg
gy iy Joillg GJodl s dnal awslal 3goll Jglay sl
aislg il o agog o wailgll @lelq alinll clognll [510
oyl 185 of 09> w8 2Ly Jady ol il ;8

2wl e dlfwl oyhy Ji bl 028) je uy "a@sls 1 aly” lolid
lg63ny dns dyogyl diolp 268y o glwill dblie pisy 010g
anylell aildary elhsgg dinny clsj i Lgie 4% 4125 gl
®.40] 2o alyg) 286 Los s Lo 56 U — Joliy ellong

07 | 2025 Jyul 15 | 22201 06

‘ Mono 2025 Mag Issue 06.indd 7

pllu gy «

Lalgollg opanll 026 wllaindl (e agico ko clnd o
gl dis goan "ol Wy aly" anje capuill gasyl aue uwiglll
ol 132 loljagigal) (Jgall opaall yloygo lgininy il dogiaall
clogdll g6 o Jgiy iy 6 Lilb ais) o Ciolo (pic
0 poleall gluil wlayéei 1olgll aliao 2w pe cl4aig Csllg
oLui " S jopi Il a1l ol iso Lglany Ul & L3laiall e
Ll Jioall lile Jby ayuigill aaglll (6 "al46 guay cieliall
&aguito 2dqil ofly lo J5 Joai dusng .0An 2olg clan é5lio ofgo
Jlabl wlgol ppsll s (e uglisi jgollg clgo il dlslaio
acellg 82y i gl gjludl lBawgo pw Gipb auad Wililgo
29y 16 Ll 6 Jleb Tl anlpg Ball alylg Lgpall sl pani
S50 yniss eyl yuptyg dsogyl wljluollg Wbgall gy ologi Ll
oy o 1510 aglgigo LgJTﬁ Wlelay I g oljadl elidl 6
‘oalle gy @le Lail Jolell Ug gginoll g U Ss3g0g ayi dlb 6
el 6 0gilg (ol g olgw deowy U plg .qulil ol a0lg
aanll @5pal dily ooy Jinoll Jgloy @5g i 6l &0 Gillg

199021 2o Ulali dleloy Jeouy Ll splell dalball Glolg
dglao Laildg Lgyaip Gl dduawdl )bl el jgoj jul gy ¢og
lgouy gy ey Ul 65g)l 0i .dio Lyl Lo gl iga Los allell &gy
acpuy 83)g)l gali 8las clhell amqr gl Jodl (;0g) J26 6 (Gop

15/04/2025 4:16 AM ‘



3uuall Jgais loaic ..«poa Il glyall Lawo»

Mono 2025 Mag Issue 06.indd 8

dosb 330l «

agjoyll ullally Janollg Lo Il (opsoll Lgsye (6
Logo ailigul dapiollg @ildll ayei «posdll gljall :laso»
alpll Blna il 181 go 63009 py38i glgiguisigs
digayl lgangy 1l — «Lyago» 1iluitll aylill o Llei il
8lpall L5 o &3p0g @dlgll &3l 81403 1y Blall go
Jlgidll aslgi il

A8l guangs i go «bagor jpii (Pl 138 6
apuoll agsd elilindy yppdll Gle bypug Upoy 266 J3ail
2w )20 &40l gasi U Euo Ldwilandl dujopl (sauall
Aol8io Liign-Lyny £liy Jy

dlioo 2w Ji «Sasi gai U e J5 298 Pyl dyapw
i Lo jul Jolg 120 oy iallg aylill ecac Jasiy a10g
ponollg haro diajjl sl Sjopl yulilll g-» cubidllas
oulyl aie giii auall Lle deblaiall alibull go d4pis
ayiljgilly ogi @iyt 6315 aogii (ol au sl jpas)
3gillg yooill g .,_',T(.__.,_b 26llg dwlasgll o gajo —
‘basoy wliay Al GBIl glyoll gudey yullll powusiy
aiallg dogodll g JLusillg bl g

20 pd . Ball ¢lli 3o .Layo jpaii Loaic 1oy Jooill
.ail3 jggoall Js Lglls Jidiai Lill (B diopuall dalall
sl Goc 0 U ligse b yudal) l2)g50

dhai 6 lgild le 2nicl asliall b 2ol are Cawmai
0213 (56 383y 05 (lgwai Jgo jgai (Pl dlib 620lg
alsla ayila @sps Ju Lighuw gdu pl Ol 13m &bl 583
oloj dihall Jebi las — culdll b asbivall Luyni

Lball coe «biago» oo awall plsilg @byl aiis
lgs cadhi il auiligyll & sl cilipgli cils Loys SLulallg
Al goj i Glodll Liago goj Il lildis ol le 8)3L5 @ linall

3 wiall dic Joy g 6jgbuw il asjlai
@ijoj duiy & 1 -bdo alils Gy «Liawo» 0ds g4l
dclbll.daogoill :62iluul Cilapul) sl plhi 62 620
W e glgic go «ooadll glpall» Jgaiy Lis .glpasll
Wlagallg sl 151l cayjill 3ad ayagag 6)leiuwl
010 wall g-» oo Syitagll ging go :JLuy g2ll glsg
16 2ljil g-0j -6 Sl Il 8w g10 2 ainall ol SgLAS
Pie P38y aoysloog gluill debuwo aye) ap ol dslall
anlls aoljagigo dusjpuo dupai «poolll glpall :Lyapo»
adoig il islllg samall JIjE5 1 go lgislis § &

oy Loy gl «@ulsall apu dlolé @bl dliooll 2o

06 2a=ll | 2025 Jupi 15 | 08

15/04/2025 4:16 AM




09 | 2025 Jupl 15 | 2221106

Mono 2025 Mag Issue 06.indd 9 15/04/2025 4:16 AM




06 322l | 2025 Jipi 15 | 1 O

Mono 2025 Mag Issue 06.indd 10 15/04/2025 4:16 AM




UM 2}0d awdlyc loljagigo ..«}599>»
3l clBs 6 203llg p5gill

()31 (469" Jghig (Pl (834 3g-2i dido (-5 g9
951 o) g-ballg @sljgl 286 guo loacg Ciilds dausll Lol
o aday opisi al asiall polll gl o Jall i (5o
1135 sl sgu Jbull 324 pl (@20 UL 5 plof cqalll

Blaill Juw 131 ggiall gl8g oglso 3929

sl Juiaig clgall bl gisw

:0lUadl Jooo ais) by jghus e Pyl aaicl
"3Lud"g "gupndi” Jio ilLols Lgude s elisw cilbisly
disn e dicys apis adlao liw Gl M il
o (ibdw dijaal jgo) Lgls ...6)4aw yLb] Jsop wirio)
il jgo i go caclini d@islall cls)jll 6<Lb il .lglal ggic
apall 229 gu balod duilill audlyell uugall gudsi losd
aolll olyog

ol gog Tilsljicl gu

Ay uc 40510 :a0l§o 43999 Wilbow LI gyl Jéiiy
20 dgalgo Ligjgl Il Luygi 2gsito & 1o§0 placl & bhal
b 0 g5 -6 aullilo Joc wiludg w00l Lo bgo
elanl 131 U pJliy oy woyiei U 8Ll glsg " psyl" aio
69)a5 1 U5 il U aylgill 6 Wigall b .gya Tl
Lusll

6alel gyl Lollell grole Lle clagu 8aumnés "j5g2" :Lolis
glaallg djell 8jgbwil lidai Ju .6 g duniid oliil
00 a5y g .upall 3wy Lo slpell gluill glaog -6
Loghy Syl pig «cbuailllg cLéyll gu jlgo alogl J31o
00 Jaab I gginll Jeal duo s wlall pgai e
ygo Ul LSl_jm 15920”9954 Ppell 138 5 gl Jlil
151 g ...Lilol clanll gl e 13alig JLs 1 131gig
Jbiilll aéib

daayjj clle «

2025 Loljagigall Jgall 8128l glojgo wilulles gon
"1592" Bre @lpall go "Jlgall opall’ &85 1ol
ab cllg 2o Gle graus 23] o2upl @il aac oyl
olLuill giig wilall (spei &10p o d1pai 6 «ilagitoll

.g1a3llg guinllg dayjgll aluil 2o dgalgo 6

J3liy aly 6 duniuls dlo) :dyglgllg cgall gu
buwg "plbill blé w] 2y e il jlisy gopall @ lhiy
1300 Lo dnhi) @islall Beli ] d s Jlaudi (1l 2gito
Al 13le .aiyés J oy 13109 Lliaog «(bliall aisgil
Jage —wilgoill Laidii . Jolll aballl Ao .agiiy U ol
sl elaill . @joo G313 3lia) guwdil . Cljilb wlileiwl
lo Jga yudey . l4s Cigny alasy” aiyal Jhyll agagy

2y s iy @) Lljall éuo (Goliall plbill bgéuw 2

3l @joi 61p05 cladll :opgo asgs pebis
3935 21yl posill jolady 2l ilagdioll ab p3ay
o Jaily @510 glotl 2180 §j (-6 a1l ol el
doyiis gu «6)lpio d4ag A w290 ans) gu .3-2llg Ji-g!l
Lgio piomi . gili duni i auay .a4ile dhisg dsang
dnng ol doluisl 5 Jeali 5o .5y513)l Laigaig isaall
ole 2bléii Laiy «ae2gs £giy 03129 «@lj=ll Jooy dign
Bdllg oliallg yitrallg @lgabll g o cilbal apwall

il digauio @youus asl o glaallg

wlall ko :gbgll sl .ol
Pl gy (g-bgllg duall o1l a4y jglao JU5 g0
ainiaig dclbll Gle aiaj il p3l Lwls Lisble Lilbs

1 1 | 2025 Jupi 15 | 222106

Mono 2025 Mag Issue 06.indd 11 15/04/2025 4:16 AM




o dll glguall gao it 2w 2000 20 P a0 (09
dled Jgo ylopgall dabiall Lell ainlll gud) 8p1a0ll
Loljagigal) (Jgall 6punall glojao” i JLé dpwjanll Loljagigoll
aing il sl pudll jghill Iasg wiloleall ayasy -0 by
Pgje @l ag i ogl dogog dlypo ghs a9y dyllall 8)gal
0Losaall (6 640 Joll olaf dyjai g druwjaoll Loljgigall
Bunall 6jlo] o duwjao 14 a4jlio Jouiig

dpw)jaall boljagigall Pgpe 0 pudnill dind goe g digs o
08l Guwyaoll ppuall @asi" 11616 sl epo Giljlodl Jiaall
o adguuo pég dys dyai 2] olgll Jinall g loljagigoll
ileolall (sgiuwo Lo

0 @8laall” isqlddo 2000 Pyl opa0 JLs auib go

‘ Mono 2025 Mag Issue 06.indd 12

o)l opuoll @

-~

=

(>

- ,
N

rd
- . Y
i : 4 3
> l" I‘-"
& - ;
)
ey y

A

>

A

e

——clguyylai...pwja0ll ool

yuleall $olgllauc «

20lg Jbulg cilpauis cuw . djell” P
wase Jol @bl spacll Us o dyaleill 1lj dimon ciag
J9l 8pmall ylojgo wlles oo drwjaall Loljagigall

Bpiic éalall diduui 6 loljagigall
1:|3Tg «Sqlo 2000 2lp] o SdjRll” dpuway dlleall Ciifol
ool ailal jgeall Jeal sl i, aenll ool 1ol clbll
2wad) 8lko plol Jbull guls Cus wiols eg o 0 el T
WbpA 6239) anadi JUb go . 20gil go Giley Wl duna b
-0y« Il 20 oloajdl (-6 aiyéjg 8309l 8Lileo e ic

"eibanill aé) agago Ul s Ul ;1518 aslny (el

06 322l | 2025 Jipi 15 | 1 2

15/04/2025 4:16 AM ‘




dujoull augplig clo Ul 0 63—

aixngnd dl wjaall opuallo lgegi o 82yp0 dypai glogall
opuall alle 6 ol agilghs ggbay Ll 20 Joleii Cus
pie 286 "djoll” dopwo Jby . isanll 1aol 2ol bl Lol
Joganll @&udp alel) e w cuid” 1lLs a5)lill dislew gc
630 Jlgb e, agaliil cuiiy o] ¢ yell g0 deloio

s bo Jool p281 ijas Jelaill 2o aopuall

qnicq dlioall caoliil . pld Cuan 99 Jbibll J_ajTrcL_l__alp_L
JLsal" 1alils saypall dyaill 0ag guus odlsl aydail dial
ducqi dlsi 3 spnall gloyao gan wjaall loljgigall opuo
Lgso el 1l aiofll 3.0l youd o) j2Liall 02mg Al
s Lo wdyliinall o (8 Juslg Linles cuygbl .glojgoll jugal
2wl go oo egiy el s gloygall )1l of g & Lilac Ul
Lolay ppuall Gle sjaio elof Gle anie) sall loljagigall gag

Lgile liatel Ll duclaall gl
B bl Jasy 0ps6 e (blell Jole opaall pic auily go
ole walhl pin iy dosl ) o ool alslg Gdbibll
PRl .pb aypd (09 .olpgigall opwall Ljlad Bgs
LUlbll 0308 «all 2anllg weulw il 2ol fub 290 6105 glb gl

1 3 | 2025 Jupl 15 | 2221106

‘ Mono 2025 Mag Issue 06.indd 13

pe3g 2pusall pe pudill by "l plaii gI" Ppe
daucloisl 6Lall

ablell aspby LDl b adel o' apwall (Brell cral
LDl (e anlwll o)bTg (spw Bl Jolgill plasil dunél Gyl
21 Lgagall Lulbll elalg dlell Jale plps] go sy wall

15/04/2025 4:16 AM ‘




asubll jg ol duwjlao ge agliig am)l4olg o gilesl cuiiig
clal bwg algall agailgs olol guglall Juw 6 agils 0
Lgiacl 1big jgganll Joaf

gl 2000 g 153l pdnill dind g e sl (b Guled 09
L8 o awyaall ppanall Gl Loljagigall g6 JWbal dasl pall
8jkaio 8g-b5 (S wjaall opuwoll 6 Loljagigall -0 5g2g"
i Gle amopea) wogsgll appall b U ayly aill as
@ahill (o agililgo jgbhg g uwail agie jio) Lao ool
jolic e aoi) 365 loljagigall .blalill alys)g guluwo ig
Wlhlguuwnd Ulg g lallg «(s84wgallg Jgayall Jio dlolio
le wopeill ogl aiyg bl cislgo pighi (-6 oguy Lo
Apuall ggiall Lalio

dinlew ge wpel 26806 gyl Jby (oloyl 1ano bl Lol
dfilog delly dupai cuils” 1l Josll 1ae 6 @8jLiwall 8puall
e (199 528l Lilg 615 dalowy ciye s 114l wilyanilly
093] ol Cuuolg (el 4o 35l (53l alle ga ppualls opuoll

‘ Mono 2025 Mag Issue 06.indd 14

o)l opuoll @

ol 13g B3 6 pub jggan plol dnly Lafly 2laf 2l
ngbi Gl bl jasdl o152 120G (21205 (0
Jby ibibll 200l iyl Al Ll bl " aopwoll agiljlgo
cuils .l 2an)l” 2L aflal aiey opeliito e pic 286 . pyell
oleyuw g4 dylal 6 pigill ey cuye i il ey delly duyai
Joaall Galle g J drwily opuall .casgall Gle cuphyw Lo
om0 Jbo] dsaal ge oLwlb dabls alinall iiani Lgigd oo
Lol il uangg o120l 0Lojeo (-6 (wj2all Loljgigall

aclasd bgha

dgalgo b wluill tiloloia jlisl "gbs" yoyc

" 1ailaall

clolg ulgll 2w 23] go 6B lgc oo Jrao (pie
lgéoly Log ddalpall d oo hlns Jglid « olol 2000 b
Juadl e Joanall Lailggll yilig diclainlg duuwai ciljani oo

06 322l | 2025 Jipi 15 | 1 4

15/04/2025 4:16 AM ‘



ol ol duguanll Liljas J pebl sadl glopgall 1ae o lejo
1902l Ligls Guolli Jlacl 0251g .opuwall 6 Josll Jolgl

wluill uslgo je puwill 85 tibluwo "Sjlw dloy” yoje
allhll ailghy (-6 vi5)Lig Lasbe G dinpl 6)lw dlo)”
Gindlg Juwell jglod Jgo digd @l dpell Joog Sliisll ouw
aalsy diolall pall e

aclasiy Jobell d.golgo doml (e cqoll bl "8jluw élo)”
G0l &ylgr 9947 28 Lggalgi Ll vibissllg tulyanil of 1589
Gle aaie) 0l)3gigo Liglul tieb diopuall datbie ilol]
ais e Gl aopo il o allbl ol Lo (sl el D
aspac apluil 15l Joay gdye 01287 opuall

o2y Gl dwpauill jelito jlpl le Gliisll 81361 oyl juod
las daill oam .opuwoll Gle Lgilal 6 6pu5 daf ooy ghl s
lojaran ol W] wlyyaill eliff dajall guai 347 o dapaall coplil
@ Lgilol e cuudeil asls] 898 Llgaio spuall duis Gle

1 5 | April 15,2025 | Issue 06

‘ Mono 2025 Mag Issue 06.indd 15

15/04/2025 4:16 AM ‘




loljagigoll goioo ¢

900
uUel

INTERNATIONAL
MONODRAMA

FESTIVAL

L«alsi» dasyo

yoleoll Gallg &ilasl Uslgo ..0jgn gl Haljill

69)5 "jgigall | clan Ludy” cul4ud Laws Jggasall glang Cruol I
calilo )l ddgal agai "ol ciljlo] éiel dlaal Jonll aiislg .iall

oly alll Luib aulj Al quuwdall loaslalg
C8pnall 0an” ded cilsi ds)e wasi 6pgwll calbad jpl oo glég
ddunc @00 Joo clal (6 . ibindl 29w 3000 Balew clals o
ae Il alals 23 sl jggandl o s Jelod hug lgaylig 8)lo U

plLu Ugj «

20 4iallg opally Al clas | il ayall opwo Jgoi
Jgall 8120l lojgo cilules g-om gl "IAT" dby0 &l Ulb)]
b1 wgall glsall viyacg jgmall bl dwol 6 Loljagigal

SHoe Jaiy lgayass Gl Colgie DIl

dns il allol Gile Dl go dcgano dwo Il cillai Las e dy
clgadl Gle anl o iyl @po lgiods &b dyglals gdgje lidol)
Jonll 2iolg .duslsill diinanig glaall aq) pucass Wleisl Lalb
el sl yggoall go jus Jelai allai o nig dclw o ji41)
S aolull Jgug . orell go Iz auny ayléjllg asylg clisll

@ claiillg dagdl o diclan abal

‘ Mono 2025 Mag Issue 06.indd 16

(it 2w 2000 63lew 0)2nJ wauls (spmlan jgrn bwg
giliall o aiing bl glopgo guy «spodl glgyall pao
eollell o1 guolle g cibllg el Logunllg ilinallg
JanJ 13000 Lgipalag (@uina e disla dliisl dalsy daeb 20l
Loiluicl (o a8l dsjall v1036q .clain g @guiul (g ga9 LIl
Solidl Jlo b'g "o "oy g U "Lilalle” Jo dugunall dyilyill

06 322l | 2025 Jipi 15 | 1 6

15/04/2025 4:16 AM ‘




— ‘ Mono 2025 Mag Issiret0etir 15/04/2025 4:16 AM ‘ _—



lives in favor of sitting in front of their mobile phones. The performance
captivated the audience and garnered their admiration.

In a special comment, jury member Dr. Mohamed Abu Al-Khair praised
the importance of introducing the art of monodrama to school theater,
saying: "The presence of monodrama in school theater is a very distin-
guished step, as it gives students the opportunity to stand alone on stage,
which enhances their self-confidence and develops their skills in pro-
nunciation, expression, and articulation. Monodrama as an art relies on
integrated elements such as decor, music, costumes, and accessories,
which contributes to developing students' talents and allows them to get
acquainted with various theatrical arts.” As for the student Mohammed
Al-Yamahi, the star of the show, he expressed his great happiness in par-
ticipating in this work, saying: "It was a wonderful experience full of chal-
lenges, but | felt immense joy performing my role on stage. The theater
is my world where | find myself, and | loved being part of this festival that
showcased my true abilities. | hope to continue working in theater and
present works that touch the hearts of the audience.”

As for the student Mohammed Al-Yemahi, the star of the show, he ex-
pressed his great happiness in participating in this work, saying: "It was

a wonderful and challenging experience, but | felt immense joy perform-
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ing my role on stage. The theater is my world where | find myself, and |
loved being part of this festival that showcased my true abilities. | hope
to continue working in theater and present works that touch the hearts

of the audience.”

"Sarah's Journey" Free spaces to express the talents of the youth
"Sarah's Journey,” directed by Sally Atefi and starring student Saji Al-
Antali, carried a powerful message about overcoming failure and seeking
the opportunities hidden behind it.

"Sarah’'s Journey" highlights the importance of facing failure with cour-
age and affirms that the challenges and obstacles we encounter can
be gateways to achieving great successes. The play was presented in
a monodrama style, relying on individual performance, which gave stu-
dent Saji Al-Anatli the opportunity to shine on stage and deliver a perfor-
mance with profound human dimensions.

The performance was distinguished by Al-Anatli's ability to convey the
emotions of the character she portrayed, as she showed great confi-
dence in her stage performance. This confidence, as the director noted,
was not at the same level during rehearsals, but her presence on stage

granted her an additional strength that reflected in her performance 4

Issue 06 | April 15,2025 | 1 8

15/04/2025 4:16 AM ‘



significant event. As directors and teachers, we always strive to motivate
students to develop their theatrical skills.”

As for the student Khaled Ibrahim Ahmed Al-Dhanhani, the star of the
show, he expressed his feelings after his performance, saying: "Thank
God, it was a wonderful experience despite feeling a bit nervous at the
beginning, but | quickly took control of the situation. The theater is my
favorite world, and | love it more than anything else.”

For her part, actress Fatima Jassim spoke about the importance of intro-
ducing school monodrama theater at the Fujairah Festival, describing the
experience as a brave step.

On her part, actress Fatima Jassim spoke about the importance of intro-
ducing school monodrama theater in the Fujairah Festival, describing the

experience as a brave step.

"Step" presentation A test of youth interests in the face of modernity!
A remarkable performance titled "Step,” directed by Said Al-Harasi and
featuring student Mohammed Al-Yemahi, addressed issues of adoles-
cence and the accompanying psychological and social challenges, as
well as the impact of mobile phones on generations, their scattered

minds and thoughts, and their abandonment of natural activities in their
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As for the student Hamad Ahmed Al-Hafiti, the star of the play "Isolation,’
he expressed his happiness with the participation, saying: "l was extremely
happy to see the audience interacting with the show, as nothing distracted
them throughout the duration of the play. This interaction motivated me to
give my best." | was extremely happy to see the audience interacting with
the show, as nothing distracted them throughout the play. This interaction

motivated me to give my best. The show "You Will Learn Nothing":

"You Will Learn Nothing": A message of change through theater and
support for social life

The play "You Will Learn Nothing” drew attention with its deep emotional
portrayal of the issue of family communication breakdown and its nega-
tive effects on children. The play, directed by Adel Al-Ghashi and per-
formed by the talented student Khaled lbrahim Ahmed Al-Zahani. In a

‘ Mono 2025 Mag Issue 06.indd 20

in performance and visual vision

special interview, actress and jury member Ahlam Hassan praised this
unique experience, saying: "Introducing school monodrama to the Fujai-
rah Festival is a qualitative and bold leap. Despite the short time frame
in which the festival was prepared, it showed great enthusiasm and par-
ticipation from the participants. What is impressive is that the festival
management decided to start with a difficult type of theater, which is
monodrama, relying on a solo performance on stage, unlike the group
performances we are used to." For his part, director Adel Al-Ghashi ex-
pressed his pride in the work of student Khaled Al-Dhanhani and his
outstanding performance, highlighting the importance of encouraging
students to engage in monodrama theater experiences. In a special
statement, he said: "Today's performance was the result of great effort
that extended over weeks, and thank God, student Khaled delivered a

wonderful performance, especially in front of a large audience at such a
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& School Theater

School theater.. Promising experiences

» Abdulhadi Al-Daass

"Isolation"... six characters and one hero

The Zayed Educational Association in Dibba Al-Fujairah witnessed the
launch of the first school monodrama performances as part of the 11th
edition of the Fujairah International Monodrama Festival. The event was
inaugurated with the play “Isolation,” directed by Mohamed Malkaoui, and
performed by student Hamad Ahmed Al-Hafiti, who amazed the audience
with his outstanding performance. The show began in dim light, with the
protagonist sitting in front of a mirror, embodying the character of a young
man suffering from autism. Through his portrayal of multiple characters,
he expressed the struggle of loneliness and his desire to integrate with
others, ending the performance with a shout, "l am here, | exist despite the

challenges.” In a special statement with Mohammed Saeed Al-Dhanhani,
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Director of the Emiri Court in Fujairah and Chairman of the Supreme Organ-
izing Committee of the festival, regarding the school monodrama event, he
said: "The Fujairah International Monodrama Festival continues to deliver
surprises, and the significant development witnessed in the current edition
is a bold and important step. Today, we witness the beginning of the school
monodrama performances, which is an experience being held for the first
time in the festival, with the participation of 14 schools from the Emirate
of Fujairah.” For his part, Emirati actor Marri Al-Halyan, a member of the
jury for the school monodrama performances, stated: “Introducing school
theater to the art of monodrama, the art of the solo performer, is a bold and
unprecedented experience, even at the university level.” For his part, the di-
rector of the show, Mohamed Malakawi, said: "Participating in the festival is
a unique experience, as school theater has its own characteristics, where

we deal with young people taking their first steps in the world of theater.”
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with words like "October,” "Corruption,”
and "People,” three hanging curtains, a
side platform resembling a sidewalk, a
barrel, a car tire... all symbols of a city that
has fallen from the eyes of its people. The
dim blue lighting amplifies the feeling of
disorientation, while the traditional Iragi
music reflects a fusion between the indi-

vidual's pain and the nation's wounds.

Between confessions and a dancing death
The performance transitions to pain-
ful existential stations: a military trial, a
postponed execution moment, a scene of
smuggling to Europe, an encounter with
a UN employee, and successive work dis-
appointments. Each time he is asked to

"dance," as if life only acknowledges those

‘L who suffer if they make others laugh. Even

P

by

—

-

death in the end does not come as salva-
tion, but as the peak of absurdity.

In conclusion: "Joker" is a black poem on
the fringes of the world, not a rehash of
a famous character, but a deconstruction
of the myth of isolation and betrayal in the
psyche of the Iragi person post-war. It is a
scream from within the ashes, a dialogue
between survival and obliteration, and a
poetic text that hovers on the edges of phi-
losophy, where madness transforms into
a form of consciousness. In this perfor-
mance, the "Joker" is a seer, not a clown;
a martyr, not a killer; a witness that some-
times... laughter is the last way to commit
suicide.

In conclusion: "Joker" as a black poem on
the margins of the world is not a re-pro-
duction of a famous character, but a de-
construction of the legend of isolation and
betrayal in the psyche of the Iragi person
post-war. It is a scream from within the
ashes, a dialogue between existence and
oblivion, and a poetic text that hovers on
the edges of philosophy, where madness
transforms into a form of consciousness.
In this presentation, the "Joker" is a seer,
not a jester; a martyr, not a killer; a wit-
ness that sometimes... laughter is the last

way to commit suicide.
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‘Joker".. An Iragi monodrama
that blends sarcasm and tears in
a space of ruin

» Alaa Zarifa

As part of the Fujairah International Monodrama
Festival 2025, the "Mobile Theater" troupe from
Iraq presented the play "Joker," written by Ab-
dul Razzaq Al-Rubaie, directed by Hussein Ali
Saleh, and performed by Taha Al-Mashhadani.
It is a theatrical experience that strips the
self bare and confronts the individual with the

ghosts of defeat, nostalgia, and disappointment.

Between Light and the Abyss: A Personal Jour-
ney in a Decaying Country

The performance begins with the phrase “The
people want to topple the regime," amidst a fog-
gy scene where dim lighting reveals a body worn
out by exile, and a lone actor carrying his bag,
returning to a country that no longer resembles
him. From the very first moment, the sounds in-
tensify—wailing, cries for help, airplanes":es-
tablishing a torn internal atmosphere. The call
the hero directs to his beloved "Baghdad,” in a
mournful voice, reflects the horror of the after-
math of the Iragi regime's fall, where destruc-

tion has not ended, but rather begun.

A poet with a clown's face: the performance as a
mirror of internal turmoil

Taha Al-Mashhadani delivers a performance
that transcends impersonation to reach the

limits of theatrical confession. In the garb of a
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clown with striking colors, he moves between
the absurd and the serious, between a painful
dance and a crumbling laugh, between an insult
and a slap, and a missing kiss. He embodies a
lost character, mocked by the city, betrayed by
memory, until every smile turns into a stigma.
His voice carries Iraq, and his body bears its
pain, while moments of childhood, the army, ex-
ile, rejection, and betrayal intersect on stage, in

a body language charged with sorrow.

The mother, the beloved, the homeland: the tri-
angle of absence

Through three axes: the mother, the beloved,
and the homeland, the text weaves a harsh emo-
tional discourse. The mother, who urges him to
obey and embraces him in his plight, later re-
turns to dance and say, "l fulfilled my vow." As
for the beloved, she betrayed her promise when
he lost his papers, and the homeland was noth-
ing but a threshold of humiliation, to the extent
that the United Nations did not recognize his
right to asylum. In front of every closed door, the
hero found nothing but dancing, as a resistant
existential choice, as if madness were the last

means of survival.

The scenography of emptiness and the repre-
sentation of ruin
The performance relied on a simple set design,

but one laden with meanings: white banners
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"Medea in the Red Void".. When
the body turns into a monologue

and the place into sin!

» Amjad Toma

In her dense and symbolically laden theatrical perfor-
mance “Medea: The Red Void," the Greek writer and
director Sofia Dionysopoulou reinterprets one of the
most tragically complex characters in human history:
"Medea"” — not as an icon of the past, but as a burning
mirror of reality, and a cry from the heart of a woman
facing collapse.

In this performance, "Medea" is liberated from Eu-
ripides’ classical text to enter a highly abstract visual
and poetic space, where physical theater intertwines
with modern symbolism, transforming the story into
a complete visual-audio construction rather than just
a narrative.

The narrative of the performance leads everything.
There is no traditional text, but rather the body of a
single actress bearing the burden of history and theat-
er together. Perhaps the most striking element that
reinforces this impression is the symbolic costume
worn by Medea, designed as a network of intersect-
ing stairs on the body, ending at the head with a cage
resembling a prison, crowned by a glowing circle sug-
gesting divinity—a blend of sanctity and restraint. The
costume is divided between red and black, reflecting
the internal conflict that torments Medea: between
anger and despair, between motherhood and guilt.
The transformation begins when Medea is liberated.
From that moment on, it is no longer the theatrical
backdrop that receives her imagination, but the audi-
ence itself. Her presence is reflected in our eyes, not
in the depths of the stage.

Medea embodied, with an intensely dense perfor-
mance, relying on her stillness at a single point
throughout the show, spinning around herself, as if

digging into her body the memory of betrayal. This
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stillness was not silence, but an internal circular
movement that strikes the viewer in the heart — just
like sin does.

Medea embodied, with an intensely powerful perfor-
mance, relying on her stillness in one spot throughout
the show, spinning around herself, as if digging into
her body the memory of betrayal. This stillness was
not a pause, but an internal circular movement that
strikes the viewer's heart — just like sin does. The
tension of the movement and the contraction of the
body burdened "Medea" with the weight of guilt and
tragedy, while the nuances of the Greek language
spoken by the actress were able to transport us to
Medea's original time, a time from which neither myth
nor sin had departed.

The tension of movement and the contraction of the
body burdened "Medea" with the weight of error and
tragedy, while the nuances of the Greek language
spoken by the actress were able to transport us to
Medea's original time, a time untouched by myth and
unacquainted with guilt.

But this "Medea" is not just a killer. She is a complex
symbolic structure, an anti-narrative system against
prevailing narratives: motherhood, obedience, for-
giveness. Here, “The Red Void" transforms from a
poetic title into an existential metaphor, embodying
internal bleeding, anger, and loss, as if the perfor-
mance asks: Who creates the monster? Is it love
when betrayed? Or society when it silences pain?

In a time when the need for theater that reexamines
humanity and its concepts is increasing, the perfor-
mance "Medea: The Red Void" offers a pure monodra-
matic theatrical experience, achieving its intensity
through physical reduction and playing with abstrac-
tion, granting the actress's body full authority to nar-

rate the story, or perhaps to break it.
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The Tunisian show
"Blad without a Myth".. The Clown of the Margins in
the Face of Fragility

» Rola Salem

In a theatrical space open to possibilities, the Tunisian director and playwright
Abdel Rahman Al-Sharif presented his play "Blad Blah Khurafa” as part of the
open performances category hosted by the Fujairah International Monodra-
ma Festival this year. A silent performance in its language, loud in its mean-
ings, drawing from the art of gesture and absurdity, and unraveling through
the body of its single actor the complexities of contemporary man in his
intertwined isolations, which the name "Bled” carries, symbolizing "the mis-
chievous person with a comedic sense” in Tunisian dialect. The actor appears
before us in tattered clown clothes, one oversized shoe, and a bag carrying
everything needed to create a scene filled with overlapping sounds and imag-
es. The space of the performance is filled with the sounds of children, animals,
the noise of a highway, the music of the Tunisian street, and then a newspaper
and radio broadcasting news of wars, horoscopes, and children's programs,
in an artistic layering that embodies the disconnection between identities
and daily paths, and establishes confusion as a central element in the dra-
matic structure. The gestures follow one another as if they were an internal
monologue of a person living in a state of existential confusion, neither mad
nor sane, but caught between two worlds: one that people see, and another
that only he hears. Between dancing, sleeping in the open, and staring into a
cracked mirror, the actor tries to mend himself through movement, silence,
and sometimes through fleeting humor that ignites spontaneous interaction
with the audience. Among the most prominent symbols of the show: the thick
glasses he wears, as if trying to see the world as it is, or as he escapes from
it. Then the rose he tends to, watering it gently, in an act that suggests hope

or the illusion of giving. Suddenly, the rose grows rapidly and transforms into
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a tree. But instead of being a refuge or the fruit of life, it turns into a trap: a
noose hanging from it, wrapping around his neck, in a tragic transformation
that embodies how dreams can turn into shackles when overindulged, and
care into a burden. The symbolism of the performance deepens in the sig-
nificance of the actor's external appearance, with his long white beard that
does not symbolize reassurance, but rather a state of psychological aging,
that slow erosion of the soul, and the accumulated fatigue not just from time,
but from the loss of meaning. At the end of the performance, artist Abdul Rah-
man Al-Sharif said: “The work is based on the unspoken language because
of its ability to cross the boundaries of identities of different peoples, and it is
capable of conveying the myth or story in a way that the audience perceives
it, allowing the viewer to unleash their imagination and depict it as they see
it."’Al-Sharif adds: "This performance is the first part of another work that car-
ries the same theme and will be presented later this year. When we worked
on it, our goal was to make the vision not fixed and dependent on the viewer's
imagination. The noise in the world surrounds a clown who finds himself in
the chaos of daily life and the reality he collides with. We see him sometimes
unable to sleep because of it, and other times trying to return to his past, to his
first love story, and call his beloved, only to face the noise, the shouting, and
the phone being hung up on him again. He tries to commit suicide, but in the
end, he doesn't; instead, he grows old without the tree growing.”

In conclusion, "Blade Without Myth" is not a show that provides answers, but
rather poses questions through the body alone. It tests the fragility of a per-
son when they lose their daily myth: a story they believe in, or a lie they lean
on. A performance that haunts you with its silence, awakens you with its
casual laughter, and makes you reflect — not on what you see, but on what

you have long ceased to see. L 2
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“The Hierarchy of Meanings”
A critical study celebrating the theatrical
experience of Al-Dhanhani.

» Rola Salem

As part of the fourth day activities of the Fujairah International Mono-
drama Festival 2025, the "Royal M" hotel witnessed the signing cer-
emony of a new critical book titled "The Hierarchy of Meanings in the
Theater of Mohamed Saeed Al-Dhanhani" attended by a selection of
intellectuals, critics, and those interested in Arab theater.

The book, by Dr. Mahmoud Said, the theater critic and editor-in-chief of
the Cultural Papers magazine at the Egyptian Ministry of Culture, is the
fifteenth publication in his career. It constitutes an in-depth analytical
study of the structure of the theatrical text, between monodrama and
traditional theater, through five chapters that address language, sym-
bolism, aesthetic structure, stylistic technique, and the human dimen-
sion in the works of playwright Mohammed Said Al-Dhanhani.

In a "special statement” during the signing ceremony, Dr. Mahmoud
Said said: "Fujairah grants Arab theater a global horizon, and the hi-
erarchical writing of Al-Dunhani is closest to my heart." He added: "I
extend my sincere thanks and appreciation to the United Arab Emir-
ates, and to the sponsors of this Arab and global cultural celebration,
who have made Fujairah a true beacon of theatrical creativity, a space
where texts breathe and visions meet.”

Saeed explained that in this work, he sought to delve into the theatri-
cal worlds of Al-Dhanhani through the cultural sentence as a primary
entry point, noting that Al-Dhanhani does not merely embody his local
environment but rather launches from it towards an Arab and human
experience with a cosmic dimension, making the viewer feel as if they

are seeing the world through a precise local lens.
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He shed light on a number of theatrical texts authored by Al-Dunha-
ni, such as "The Lantern Monodrama” and "The Last Night," praising
their high dramatic sense and deep social commentary, especially in
addressing issues of women, identity, and human pain. He continued:
"Al-Dunhani succeeds, despite his great responsibilities, in navigating
the world of theater with the spirit of a sincere creator. He is capable
of capturing his dramatic moment with rare finesse, and this is what
prompted me to dedicate this work to him, which | consider one of my
most important critical books.”

He confirmed that signing this book during the Fujairah Festival has a
special significance, saying: "Although this is not my first participation
in theatrical festivals or intellectual seminars, this book holds a special
place in my career because it was published within the framework of a
festival as significant and valuable as the Fujairah Festival. And | say it
sincerely: Any intellectual or writer who did not participate and did not
have their cultural achievement sponsored by the UAE has missed a lot,
and any shortcoming falls solely on the writer."

This publication is a qualitative addition to the Arab theatrical library,
as it addresses levels of interpretation and reading in dramatic texts,
tracks transformations of metaphor and symbol in the context of the
development of contemporary expressive media, and enhances the
Arab critical presence in analyzing the art of monodrama.

This event comes as part of a series of intellectual activities hosted by
the Fujairah Festival in its eleventh edition, reaffirming its commitment
to theoretical approaches, documentary publications, and establishing
Fujairah as an intellectual and artistic dialogue platform that brings

together text, performance, and conscious critical vision. 4
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thing that has been accomplished in recent years on the theatrical
front. Ms. Lina Al-Tal excelled in highlighting the theatrical move-
ment in Jordan, its activities, and achievements. Notably, it was a
movement that transcended Jordan's borders and reached some
impoverished countries.

Mr. Imad Jaloul, the representative of the authority in Syria, kindly
explained the current situation in Syria, stating that Syria is on the
verge of re-launching itself in the theatrical field. It had stopped
hosting international performances or visiting shows in other coun-
tries for many years due to the difficulty of obtaining visas for Syr-
ians. Their invitations gradually decreased until they completely
disappeared, weakening the theater, but it remained present locally.
Irag's participation had a different flavor from the other participa-
tions because Dr. Bashar Aliwi is very proud of the achievements
and contributions of the Iragi Center for Theater. Despite all the
challenges facing Irag, the contributions of the Theater Authority in
Irag were strong, effective, and filled with training workshops and
performances.

One of the most optimistic figures in the International Theatre Insti-

tute is Professor Ali Mahdi, one of the oldest members of the institute,
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* as the representative

who represents Sudan and sometimes Africa as a whole in theatrical
performances and the global theatrical movement. His plays, which
he prepared in the desert, have been performed all over the world.
Dr. Latifa's participation from Morocco was also remarkable, filled
with optimism and enthusiasm. Dr. Latifa is very interested in staging
performances on all theaters and even in the streets; there should
be theater everywhere in any country in the world. She always dedi-
cates herself to supporting such activities as the head of the Moroc-
can Center and as an executive member of the International Theatre
Institute.

As for Hazem Shibli, he spoke with a completely different tone, focus-
ing on the participation of the International Theater Institute in in-
ternational festivals where it would be the supervising body. Hazem
Shibli mentions that the institute's attendance at festivals as an in-
vited guest is appreciated, but what is required of it is to organize and
fund the festivals.

The session concluded with promising remarks from the chairperson,
Ms. Jessica Kahwa, and the executive director, Ms. Shin Jong-won,
who confirmed the committee's attention to every detail mentioned

and the inclusion of solutions on the committee's agenda.. 4
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"Meeting of the Arab Regional Council of the ITI"

Mohamed Al-Hindasi electe
of Arab countries in the ITI

these countries. Arab countries are facing theatrical difficulties

» Noor Ahmad

Today, the Arab Regional Council of the International Theatre Institute
elected a president and representative for all Arab country offices,
with Dr. Mohamed Al-Hindasi winning the elections by a vast majority
of votes. Prior to the elections, a preparatory session was held, which
was filled with numerous ideas, suggestions, and concerns expressed
by the representatives of the Arab offices.

A group of representatives from Arab countries attended the in-
augural session, most of whom are long-standing members of
the organization, while some are new members. Saudi Arabia
called for the expedited approval of its membership, with its rep-
resentative noting that since 2016, Saudi Arabia has been expe-
riencing a very strong and noticeable renaissance in the fields of
culture and arts, both regionally and globally. This distinguished
renaissance deserves Saudi Arabia to have a role on the world
stage, and what facilitates this administratively is the swift ap-
proval of Saudi Arabia's membership in the organization and the
presence of its representative. The theatrical movement under

the name of their countries to illustrate the difficulties faced by
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due to wars, security crackdowns, and restrictions on women.
For example, in Yemen, Ms. Shorouk Said explained that they suf-
fer in Yemen from the lack of theater.

It is not possible for a group of people to gather to talk about
art and theater. There is a security threat to their lives. There is
a crackdown on their activities. Additionally, women cannot be
involved in any artistic movement. A Yemeni actress mentioned
that she, along with a group of her fellow theater practitioners, is
making tremendous efforts to produce some Yemeni works and
showcase them outside Yemen, yet there are many threats to
their lives. The weakness and poverty of the theatrical movement
are similar in Mauritania, but for different reasons. Mauritania,
as expressed by its representative Mr. Taqi Abdul Hai, is gov-
erned by a conservative societal culture that is not open to the
arts. There is no theatrical culture in Mauritania. The theatrical
movement needs support and hosting at international festivals.
This would make the people more open and the artists more in-
terested in focusing on theater.

Jordan had the lion’s share in showcasing and presenting every-
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The artistic structure
of Fujairah Monodrama performances

» Zainab Al-Asadi

The monodrama experience at the Fujairah Fes-
tival came to discuss human issues unlike other
theatrical forms, by establishing a communica-
tive framework with the audience, to achieve
artistic enjoyment and the social message of
theater as a theatrical phenomenon.

The performances of the first days of the festival
were characterized by diverse and distinctive
artistic and technical features, starting from the
scripts that were complete in terms of the dra-
matic structure of the theatrical monodrama, up
to the artistic and technical elements of the the-
atrical performance that made the monodrama
a project carrying within it elements of literary
and artistic success.

The performances came to explore the unique-
ness of the monodrama experience and the ele-
ments of its artistic construction. The focus on
artistic construction is due to its continuous re-
newal and development, making it a central axis
of modern studies. The actor constitutes one of
the crucial pillars in this construction, through
their unique ability to answer the questions
posed in the monodrama.

The technique of the monodrama text differs
from that of the traditional drama text in terms of
the number of characters. If some performances
succeed in overcoming certain issues imposed
by the monodrama’s artistic form, which re-
quires a single actor on stage, it will inevitably
fall into the trap of monotony and boredom. This
can result from the narrative of monodramatic
monologues, which grant it the right to discuss
certain issues through the technique of evoca-
tion by shifting to the past or future. The mono-
dramatic event is linked to the internal structure
of the monodrama character and what operates

within it. The monodrama contains a single main
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character, who has a direct live presence, and
other characters who have a figurative presence
through the evocation by the character. This
evocation results in a complete dramatic con-
flict, as the monodrama is characterized by the
predominance of internal psychological conflict
that grows and develops within the character.
The presence of the other voice is not a direct
dramatic presence; rather, it is sometimes just
an echo repeated by the monodramatic voice
through the actor via the monologue, which is a
fundamental pillar of the artistic structure of the
monodramatic performance.

The dialogue also relies on narration, given its
adherence to the artistic form of the monodra-
ma. This narration has appeared in most per-
formances, supported by numerous monodra-
matic artistic mechanisms and techniques that
enhance the drama of the show and free it from
monotony and the lengthy narration of direct
monologues to the audience.

As for time, it was a free psychological time, as
it is not confined to a specific historical moment,
nor does it adhere to the natural and logical or-
der of events. The time that originates from the
self has prevailed, with numerous temporal de-
viations, moving between its three levels (past,
present, and future). It shapes space (spatial
space) according to a virtual world through a
mental place, subject to personal whims and its
turbulent inner world. The performances came
to explore the uniqueness of the monodrama
experience and also to reveal the technical and
aesthetic mechanisms and techniques of mono-
drama by showcasing modern technical tech-
niques in the performance, which the director
can use to control the slackness that can result
from prolonged narrative dialogue.. ¢
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€ Workshop. Seminar and Shows Schedule

15/04/2025

Activity/Session

10:00 AM to Meeting of the International Monodrama Association, First Session
12.00 PM. (Open to the Public) Royal M Hotel

, Seminar: Emirati Theatre
11:00 AM Dr. Habib Ghuloom / Ahmed Al-Jasmi, Management: Dr. Saad Al-Qassem Royal M Hotel

5 Book Signing: “Individual Creativity: A Guide to Monodrama for Writers,
12:00 PM Actors, and Directors Royal M Hotel

2.00 PM to Meeting of the International Monodrama Association, Second Session
4.00 PM. (Closed Session) Royal M Hotel

Performance Country Type Of Performance

Waiting Station UAE Open-air spaces Heritage Village

The Monodrama

The Algernon-Gordon Effect Armenia Official Competition Holomheater

PERFORMANCES

Dibba Association

Alone Tunisia Official Competition Theater

Applied seminars for performances immediately after the show




MEDEA IN THE RED VOID THE BODY TURNS INTO A MONOLOGUE AND THE PLACE INTO SIN!

“Blad without a Myth"
The Clown of the Margins
in the Face of Fragility
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blending sarcasm and tears in a realm of ruin




