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¢ School Theater

ries, she attempts to use her body to play and exploit the space in a way

that allows us to dispense with theatrical decor.

Director of the School Theatre Monodrama Festival: Our goal is to
empower students and discover their theatrical talents.

About the School Theatre Festival, held as part of the Fujairah International
Monodrama Festival, Khalifa Al-Takhloufa, Director of the Fujairah School
Theatre Monodrama Festival, says that the event will feature diverse plays
aimed at enabling students to explore their theatrical potential and boost
their self-confidence. School theatre will be the primary incubator for tal-
ent, which, through the Fujairah International Monodrama Festival, will
emerge into the world of art and theatre. Al-Takhloofah adds: "The the-
atrical activity programs target competitive, purposeful theatrical perfor-
mances that address a range of national, educational, and social issues.
The festival works to promote cultural, intellectual, and educational aware-

ness through theatrical activities.

An Educational and Teaching Tool

Khalifa Al-Takhloofah, Director of the Fujairah School Theater Monodrama
Festival, says: "The festival aims to advance the level of school theater as
an educational tool, aiming to prepare young people with a comprehen-
sive educational background, and to promote human values, national af-
filiations, cognitive cultures, and diverse artistic and literary talents. This
works to develop students’ skills through participation in theatrical perfor-
mances, whose spirit, thought, and talents students embody. Furthermore,
it aims to exchange experiences, skills, and knowledge, broaden students’
horizons and perceptions, and raise the level of artistic performance in
school theater. It also opens the door to direct communication with the
creative community through their attendance to observe the creativity of

their schoolchildren.
Cultural and Theatrical Movement

Al-Takhloofah pointed out that the Fujairah School Theatre Monodrama

Festival represents a rare opportunity for young people passionate about

2 3 | April 16,2025 | Issue 07

theatre, allowing them to participate in 15 theatrical performances pre-
pared and performed by school students. He emphasized that the festi-
val is an inspiring platform that gives young people a space to express
themselves and their creativity before an elite group of prominent thea-
tre professionals and critics. Theatrical Performance: Amna Suleiman Al
Ali's Journey. Student Amna says: "l experienced a sequential theatrical
pedagogical journey that enabled me to successfully present this theatri-
cal work today. | lived the character of Hessa with her grandmother, who
imposes harsh boundaries on her due to social norms and local culture.
We see the actress moving within a narrow play space, reflecting the
psychological suffocation and confinement within the space, as an image
expressing the life of Hessa, who is unable to break her grandmother's
rules. Even when her grandmother dies, Hessa is unable to break these
imaginary barriers.

As for the set design, we chose an empty and desolate play space, a sym-

o0

g
prsy|

bolic reflection of the emptiness Hessa experiences, giving the actress
more room for physical expression and utilizing this space with kinetic
suggestions, instead of falling into narrative.

The star of the play "Home Alone," student Salma Fahad Al Kaabi, said:
"My teachers and family encouraged me to enter the world of acting. After
performing many simple plays at school, | decided to venture into mono-
drama theater performances. | will, God willing, achieve success and win
first place, and our school will always remain a center of excellence.” First.
Sarah Al Kaabi adds: "I presented the third show, titled "My Difference Is
My Strength,” which deals with a girl who is subjected to bullying as a child,
leaving a negative impact on her, causing her to withdraw into herself.
These hurtful phrases later transformed Sarah into an impenetrable wall.
She refused to surrender and faced the situation with strength, eventually
becoming a psychotherapist who won an award for excellence, transform-

ing pain into strength and achievement."®

Issue 07 | April 16,2025 | 2 2



¢ School Theater

Yoo
Fyre
vEy)

School theater.. Performances that Embody Values... and Defend Humanity

» Bakr Al Mahasneh

As part of the 11th Fujairah International Monodrama Festival, the School
Theater Festival continued for the second day in a row at the Zayed Educa-
tional Complex in Fujairah, attended by a large audience of school students,
educational and field leaders, and those interested in theatrical arts.

The School Theater Festival's performances succeeded in captivating and

engaging audiences, prompting them to attend the performances on stage.

"Home Alone" Show

The second day of the festival featured a play titled "Home Alone," present-
ed by the Mohammed bin Zayed Educational Complex - Fujairah, Part 2,
Girls. The play was written and directed by Hadeer Abdul Rahman, starring
Salma Fahad Al Kaabi, set design by Rugayyah Sadig, and sound recording
by Maryam Al Ansari.

The play addresses the human value of honesty. Honesty is not just a noble
trait we learn in books or hear about in stories; it is the cornerstone of

building a healthy society governed by trust and cooperation. In this play,
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the show's presenters sought to emphasize honesty as a vital value mani-
fested in the details of daily life, not only in the preservation of money or
objects, but also in the preservation of words, positions, secrets, and even
in honesty with oneself. The plot was chosen to be close to reality, and the
actress presented a model from society, demonstrating how honesty can
be built or destroyed based on our choices. The direction relied on simplici-
ty and clarity, as the message is too profound to be shrouded in complexity.
The play's message also focused on the fact that honesty begins within us
and ends with its impact on those around us, without the text understating

the importance of Islamic and educational values.

"My Difference Is My Strength" Presentation

Then, the Marbah School for Girls, Cycle 3, presented a play titled "My Dif-
ference Is My Strength,” written and directed by Sakina Khammour, star-
ring Sara Ali Al Kaabi, general supervision by Ms. Safia Mohammed Al Ma-
troudi, and décor by Sakina Khammour, costumes by Amna Hassan, and
general conservation by Amira Yousef Al Malahi. The play "My Differences

Are My Strength” tells the success story of Sarah, who made her differ-

ences a reason for her distinction and success. Through the play's scenes,
we learn about some of the stages in the heroine’s life, from being bullied
for her differences to her success and brilliance.

"My Differences Are My Strength’, a performance by student Sarah Al
Kaabi, from Marbah School for Girls, Cycle 3, written by teacher Sakina
Khamour, addressed the subject of bullying the heroine experienced as a
child. This bullying left a negative impact on her, pushing her to withdraw
into herself. These hurtful words later turned Sarah into an impregnable
wall. She refused to surrender and faced this challenge with strength,
becoming a future psychotherapist who won an Excellence Award, trans-

forming pain into strength and achievement.

"My Grandmother Is My Life"

The third performance, titled "My Grandmother Is My Life," was performed
by Fujairah School for Girls, Cycle 2, starring Amna Suleiman Mohammed
AL Ali. Script and direction: Sanaa Habib Kashroud, technical support: Sa-
rah Abdullah Mohammed Al Kindi, stage design: Salama Saeed Moham-
med Al Muaili, and supervision. School Principal: Sindia Sinan Al Nagbi.

The play "My Grandmother, My Life" is a fable or tale: "My Grandmother, My
Life.” The actress plays Hessa, a girl who lives with her grandmother, who
prevents her from practicing her hobbies, such as dancing, singing, acting,
and drawing. She even prevents her from leaving the house and playing
with her friends, often preventing her from leaving the house and playing
with her friends. This has had a negative impact on Hessa's academic per-
formance. When the teacher summons the grandmother to inquire about
her continued absence, the grandmother assaults the teacher inside the
school grounds, leading to Hessa being permanently expelled from school.
Hessa is then imprisoned within the confines of her home and subjected to
physical assault by her grandmother, prompting her to call their neighbor,
Umm Ubaid, and seek her help. We then realize that the grandmother died
long ago, but Hessa continues to live within these social boundaries, which,
even with her grandmother’s death, she has been unable to breach.

We discover that Hessa is a psychologically disturbed person suffering
from schizophrenia, or split personality. In the play "My Grandmother, My
Life," the actress plays three central characters (the grandmother, Hessa,

and the teacher). Within a specific space that symbolizes social bounda-
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When Intelligence Turns into a Human Trial

» Rula Salem

The applied seminar hall at the Dibba Al-Fujairah Center for Cul-
ture, Arts, and Theater hosted the first critical session dedicated to
discussing the Greek play "The Algernon-Gordon Effect,” directed
by Inga Shahabazian and starring Arman Martirossian, as part of
the Fujairah International Monodrama Festival 2025.

The seminar focused on the remarkable theatrical experience that
reflected the tragedy of a hero suffering from a mental disorder
similar to autism, before undergoing surgery that significantly in-
creases his intelligence, beginning a shocking journey of discover-
ing the cruelty and chaos of the world. The director explained in
her speech that the work took approximately two to three months
of preparation and represents her first experience in the art of
monodrama after graduating from university, describing it as "a
difficult experience, close to the heart.” During the discussion, sev-
eral questions were raised about the dramatic construction of the
character. The striking overlaps between the show and Russell
Crowe's film "A Beautiful Mind," about a genius with schizophrenia,
were highlighted, along with references to other cinematic influ-
ences, such as "Al-Lamby 8 GB," invoking the duality of intelligence
and mental disorder as a dramatic source.

The discussion also touched on the way body language and move-
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ment were employed, and the script's use of techniques closer
to cinematic editing, where scenes appear as trimmed clips that
condense complex emotions into brief sentences, ranging from
compulsive chatter to deafening silence, reflecting the depth of
the hero's suffering.

The audience praised Martirosyan's remarkable acting perfor-
mance, in his profound portrayal of a character suffering from
mental isolation that worsens with every moment of awareness.
The central philosophical theme of the work was also highlighted:
Was the hero happierin his ignorance, or when he discovered how
unbearable this world is for sharp intelligence? And is knowledge
worth all this pain?

Some interventions emphasized the importance of the experience,
in terms of the responsibility of the new generation to enter the
realm of monodrama, despite its difficulty, especially when the
scenario is drawn from a modernist visual perspective that tends
toward abstraction and condensation.

In conclusion, the symposium seemed to be a space for profound
contemplation of the work, where artistic and critical visions con-
verged in examining the fate of contemporary man between the
blessing of reason and the curse of consciousness, and whether
a return to his original innocence is possible in a world that has

become a master of madness. 9

"Alone”
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Professional performance and the integration of

theatrical elements

» Rula Salem

The applied seminar hall at the Dibba Al-Fujairah Center for Culture,
Arts, and Theater hosted the second critical seminar on the Tunisian
play "Wahdi," written and directed by Walid Daghsni and starring Osama
Kashkar. The seminar was held as part of the Fujairah Interna-

tional Monodrama Festival.

Critics described the show as a rigorous theatrical expe-
rience in terms of performance, highlighting the ability

to embody multiple characters without fragmentation

or disintegration within an empty space. This demon-
strates the precision of the directorial work and a high
degree of command over theatrical expression tools.
The presence of the long poem by the poet Mahmoud Dar-
wish sparked controversy, with some participants questioning

its function within the dramatic structure, as well as the multiple endings
and the possibility of intentionality in extending the performance. Direc-
tor Walid Daghsni described the work as a "new theatrical mood" that is
still in its experimental phase, emphasizing that the goal of presenting
it at a festival as prestigious as the Fujairah Festival is not to showcase

the finished product, but rather to raise questions and open discussion

L=

among audiences and critics, contributing to the development of the
show and the creation of more mature experiences. Daghsni noted that
the show's ending was in line with the symbolism of the phoenix and
dance, as a sign of transformation and rebirth.
The symposium praised the first show presented in Tunisia, noting the in-
tegration of the textual space with the visual and verbal discourse,
and the remarkable control of the balance of symbolic ref-
erences and narrative, without falling into directness or
vulgarity. The symposium also commended the control
of lighting, the continuous movement of the actor on
stage, and the construction of a dramatic image that
does not diagnose the situation but leaves it open to
interpretation. Participants felt that the work possessed
a pessimistic, existentialist language that created inter-
nal tension in the viewer without leaving them bored. Instead,
it maintained an enjoyable dramatic rhythm, supported by spaces of
measured silence and lively physical and vocal performances.
At the conclusion of the symposium, it was emphasized that "Alone” not
only presents a traditional monodrama, but also pushes this theatrical
form toward experimental horizons, relying on economical means with-

out affectation. 4
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"Alone".. A Driver's Embodies the
Pains of a Nation

» Alaa Zarifa

In the Tunisian show "Alone,” written and di-
rected by Walid Dagsni and performed on stage
by Osama Kashkar, which premiered as part of
the Fujairah International Monodrama Festival
at the Dibba Al-Fujairah Center for Culture, Arts,
and Theater, the monodrama explores the hidden
wounds beneath the skin of a man who appears
alone, yet is laden with the voices of a nation, the
scars of a lifetime, and memories that oscillate
between painful laughter and stark truth. This
show is not merely a confession on stage; it is an
open court where the country, memory, and self
are condemned.

The show begins with a spotlight shining on a
body writhing with words, running, whispering,
and screaming, as if the actor were in a physical
battle with the air, the audience, and himself. He
speaks to no one, or to everyone, in a speech that
is not devoid of sarcasm, but imbued with defi-
ance and an overwhelming desire to shout at a
society adept at passing judgment and inheriting
disappointment.

On a stage empty except for a dim light and a
corner representing a fashion fitting room, the

hero creates his volatile world, navigating his
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personal story as an international truck driver,
through journeys fraught with smuggling, pur-
suits, imprisonment, and chants. The sound of
famous songs is summoned as a painful back-
drop to counter the drama, signifying the rupture
of collective memory and its disconnection from
reality.

Amid this flow, he suddenly stops to recall a sear-
ing scene: his father's death at a gambling table.
He narrates it without tears, but with a broken
voice, mocking the absurdity of fate. This mo-
ment becomes a key to understanding the hero's
emotional legacy and how loss transformed from
an individual act into a serial fate, in which one
learns early on the meaning of disappointment
and endurance.

He mentions his failed suicide attempts, justifying
them without seeking pity. Not because he wants
to die, but because life seemed windowless. He
moves from one scene to another, changing his
costumes on stage in a clear symbolism of the
transformations of the self, experiencing mo-
ments of drunkenness, dancing, collapse, and
mockery of an Arab reality that oscillates be-
tween apparent wealth and structural poverty.
He arrives at the scene of the loss of "Fatima," the

beloved and activist who was distorted by the me-

dia and society, and whose story ended "against
an unknown,” as happens to everyone who has
tried to dream in broad daylight. He narrates his
defense of her before an imaginary courtroom,
but he knows in advance that the verdict is politi-
cized, justice is postponed, and revolutions are
stolen just as dreams are assassinated.

At the end of the performance, the actor trans-
forms into a phoenix dancing in the darkness,
rising from the ashes and facing destruction
with the dance of life. The voice of the poet
Mahmoud Darwish is summoned, repeating:
"We love life if we can find a way to it..." in a
poetic moment that concludes the perfor-
mance with a vivid embodiment of the philoso-
phy of survival despite defeat and the rejection
of gratuitous death in a world that conspires
against dreamers. "Alone" is not just a play,
but an existential statement by a forty-year-
old man burdened by disappointment, lost be-
tween roads and borders, carrying the corpse
of his homeland in his truck, singing to keep
from collapsing. A monodrama that combines
sarcasm and tragedy, darkness and light, it af-
firms that when the stage is honest, it trans-
forms into a mirror in which we see ourselves

without masks.
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"The Algernon-Gordon Effect"..
Profound questions about intelligence
and humanity

» Amjad Toma

As part of the official competition, and on the stage of
the Monodrama House Theater, the Armenian play "The
Algernon-Gordon Effect” was based on one of the world's
most famous science fiction novels, "Flowers for Alger-
non" by Daniel Keyes.

This theatrical work, directed by Elga Shahabazyan and
starring Arman Martirosyan, portrays a profound human
story that goes beyond the boundaries of science fiction
to raise philosophical questions about the nature of hu-
man intelligence and the true value of knowledge.

The play revolves around Charlie Gordon, a 32-year-old
man with an intellectual disability who is selected to
undergo an experimental surgery aimed at enhancing
his intelligence. However, Charlie's life takes a radical
turn after the operation, as his IQ begins to rise to un-
precedented levels, and he finds himself on a journey of
exploration not only of the world around him, but also of
his past and his human relationships. The play presents
Charlie's character development in the form of reports
he writes as part of the experiment, allowing the viewer
to experience, moment by moment, the profound trans-
formation taking place in his personality and cognitive
abilities. But when "Algernon the Rat" (played by a pup-
pet), who had undergone the experiment before him,
begins to deteriorate, Charlie realizes that the same fate
awaits him, and that his acquired intelligence will gradu-
ally fade away. This is a semantic projection of the show
on several levels, including philosophical and moral
projections, and the social projection, which is consid-
ered the most important and humane, as it highlights
how society treats people with intellectual disabilities.
Before the operation, Charlie was the subject of ridicule
and pity from his peers. When he acquires superhuman

intelligence, he faces fear and exclusion of a different
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kind, and intelligence becomes a double-edged sword; it
grants him knowledge and awareness of the world, but
it isolates him from society and distances him from the

simplicity and happiness he once experienced.

This is particularly evident in his relationship with his
teacher, Alice Kinnian, who recommended him for the
experiment. This relationship, which develops and be-
comes more complex as his intelligence develops, re-
flects how intellectual differences can create gaps in
human relationships. » ¥

In terms of embodying the concept, Arman Martirosyan's
performance as Charlie Gordon excelled in highlight-
ing the gradual transformation in the hero's character,
transitioning from a simple man with limited abilities
to a complex genius, then the painful return to his for-
mer self. Martirosyan was able to convey to the viewer
not only the intellectual transformation but also the pro-
found psychological changes that accompany this un-
precedented journey.

As for directing, the director succeeded in transforming
a complex, multi-layered narrative into a cohesive the-
atrical work that preserves the essence of the original
story. He used a set design: a writing board extending
deep into the stage, onto which Charlie wrote his equa-
tions and drew everything: a mouse cage, a television, a
trash can.

The show lacked scenography to highlight the situations,
and the complete switching off of the lights was the easi-
est directorial solution, which the actor's performance
rose to embody the development of his character. The
audience was helped by the text being translated into
Arabic and English on two screens on either side of the
stage, albeit in small print.

Although the novel "Flowers for Algernon,” from which

the play is based, was written in the 1960s, its theatri-

cal presentation today takes on exceptional importance
in light of the accelerating developments in the fields of
artificial intelligence, genetic modification, and human
enhancement. The play raises urgent questions about
the future of humanity in an age where increased human
intelligence may become technologically possible.

The play also invites us to reconsider our concept of in-
telligence itself: Is it the ability to solve complex equa-
tions, or a deep understanding of human relationships?
Is the most intelligent person the happiest and most
compatible?

"The Algernon-Gordon Effect" is not merely a theatrical
adaptation of a classic literary work; it is a contemporary
meditation on eternal questions: What makes us human?
And are we willing to pay the price of knowledge, no mat-
ter how high?

The idea of a monodrama has been addressed many
times in many ways, styles, and arts; Watch the movie
(Al-Lamby 8 GB), for example. Perhaps the development
of the character of the actor Arman reminded you of the
performance of the actor “Mohamed Saad”, with the dif-

ference in laughter.
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"Power of One" by Louis Catron

A Guide for Writers, Actors, and Directors

in Monodrama

» Abdul Hadi Al Daas

The fifth day of the 11th Fujairah International Monodrama Festival
witnessed the launch of "Power of One: A Guide to Monodrama for
Writers, Actors, and Directors” by Louis Catron, translated by Mo-
hamed Refaat Younis, during a ceremony held at the Royal M Hotel.
The book is a valuable addition to the theatrical library, offering a
comprehensive vision that combines academic theory with prac-
tical application of the art of monodrama.

In a special statement with the translator, Younis, during the
signing ceremony, he said: "This book is perfectly aligned with
the festival's content, which focuses entirely on the art of mon-
odrama. When the festival management asked me to choose a
suitable book, it was only natural that | chose a work that com-
prehensively addresses this unique art form." Younis added, "The
book is not only an academic reference, but also a practical guide
for writers, directors, and actors, who are essential elements in
the theatrical process. The author is a university professor at the
University of Virginia in the United States and has more than two
decades of field experience, which makes the scientific material
presented in the book rich, combining academic theory with prac-
tical application.” Younis emphasized that the book is of particu-

lar importance to both beginners and professionals, explaining:
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"For beginners, the book includes important practical exercises
that will help them enter this unique art form. As for profession-
als, it offers in-depth philosophical insights into the philosophy
of monodrama, the stage, and the role of the individual actor.
This combination of practical and theoretical aspects makes the
book a valuable addition to theater professionals.” Younis noted
that launching this book at a festival specializing in monodrama
reflects the festival's vision to promote and develop this unique
theatrical art form at the local and international levels. He also
expressed his appreciation for the excellent organization of the
current edition of the festival, saying: "This year's festival is very
clearly organized, with theatrical performances and seminars
distributed in separate locations, which contributed to enhanc-
ing the audience experience.” Younis concluded by emphasizing
that this publication represents a pivotal step toward developing
monodrama as a unique and influential theatrical art form, hop-
ing that the book will be a valuable addition to all those work-
ing in the field of theater, from writers to directors to actors. It's
worth noting that the Fujairah International Monodrama Festival
is one of the most prominent theatrical events on the interna-
tional stage. It focuses on the art of individual performance, com-
bining creativity and innovation, and works to enhance the status

of monodrama as a distinct art form in global theatre. 4

The Emirati show

"Waiting Station".. Silence speaks and stories are told in

body language!

» Amjad Toma

In less than 30 minutes, and with perfect silence, the Sharjah-based
Rubu’ Qarn Center for Theater and Performing Arts presented the Emi-
rati theatrical show "Waiting Station,” written and directed by Dr. Adnan
Salloum and performed by actor Abdullah Mohammed Saleh. A simple
show in form, profound in content, it transcends the boundaries of lan-
guage to address people wherever they may be. The show presented
waiting as an existential state. The man whose movements we follow
at the train station is not just waiting for a means of transportation; he
is waiting for something greater: salvation, an opportunity, or perhaps
just meaning. The station is not a place, but a moment in time caught
between what has passed and what is to come. The train that never ar-
rives resembles our deferred dreams or our inner dialogues that no one
hears. "Waiting created the station, and the longing for travel brought the
train," a line from the Rahbani Brothers' play, spoken by Fairuz, remained
in my mind, and | felt it throughout the show. We don't care about the
train's destination, but rather the moment we stand waiting for it. We live
our lives at many stations, waiting for things that may not come, and per-
haps should not. Naturally, the true heroism lies with body language, in a
pantomime performance, one of the most difficult theatrical arts, where
the actor has nothing but his body to convey the idea. Abdullah Moham-

med Saleh demonstrated his mastery of gestures, rhythm, and kinetic

expression, transforming the body into a visual text that transcends the
boundaries of spoken language.

The actor played with a yo-yo, a "children’s toy," but he could have
substituted gestures and a balloon. He could have also dispensed
with the bag that contained all of these things, but that required more
professionalism. Overall, the show doesn't merely address a person-
al experience, but projects it onto a broader human reality. Silence
here doesn't mean the absence of speech, but rather the presence of
meaning. It's a reminder that the most honest messages don't need
words. In fact, the show poses a big question without saying it: What
do we do when all we have to do is wait?

"Waiting Station” is not an entertainment show, but a visual and mental
experience that speaks to the depths of humanity. Its power lies in its
ability to make the viewer a part of the moment, to sit with them on the
same waiting seat, and to breathe in the anxiety and repetition of waiting
with them. Perhaps, if this play were performed at international festivals,
it would be able to garner widespread acclaim because it speaks to the
essence of humanity, not its language.

How much we need, in a time filled with noise, for the "Waiting Station”
train to come like a sincere whisper in our ear, to say:

“No matter how late my arrival is, those who come will not be lost... They
arrive suddenly, they arrive in a moment...” without uttering a word, sim-

ply listening to the body and what it conceals in your silence. 4
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¢ Festival Symposiums

"Emirati Theater" Symposium
Bold Discussions on the Future of Emirati Theater and How to Develop It

» Abdul Hadi Al Daas

As part of the fifth day of the 11th Fujairah International Monodrama
Festival, a symposium titled "Emirati Theater” was held at the Royal
M Hotel. The symposium, moderated by Dr. Ziad Adoun, featured di-
rector Ahmed Al Jassim and actor Habib Ghuloum, and was attended
by a group of artists, intellectuals, and cultural enthusiasts. The sym-
posium discussed various issues related to Emirati theater, its role,
its current status, and the challenges it faces locally and globally.
The symposium touched on several topics, most notably the global
standing of Emirati theater and its achievements on the Arab and in-
ternational scene. Emirati theater has established a strong presence
in hosting international performances and festivals, and organizing
theatrical seminars and conferences. The obstacles facing Emirati
theater were also discussed, including the weak interconnectedness
between relevant stakeholders, the need for sustainable and compre-
hensive support mechanisms, and enhancing its social function. For
theater, and its importance in building a new generation of audiences
by focusing on school theater, developing a culture of theatergoing
from childhood, thus strengthening the relationship between theater

and audiences, communicating with technological developments, and
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the necessity of employing modern technology and social media plat-
forms to deliver theatrical works to a wider audience, and introducing
innovative ideas such as broadcasting plays on digital platforms. In
his intervention during the symposium, artist Habib Ghuloom raised
several important points that sparked discussion among the attend-
ees. He said, "Emirati theater today lacks a lot, the most significant of
which is a true belief in this cultural role by all those involved in the
cultural and artistic movement in the country. We need greater sup-
port and long-term planning, so that culture and the arts are part of

the state's development agenda, just like other sectors.”

He pointed out that art is a soft power and has a direct impact on the
audience. We enter people's homes without permission through televi-
sion or through live meetings on stage. Therefore, there must be genuine
interest and support from the relevant institutions to achieve the national
goals we seek. The audience also needs to feel that we are presenting
works that are relevant to them, and this requires presenting festivals
with new concepts, such as comedy theater, which attracts audiences
without vulgarity. Furthermore, private companies must provide support
for theater, as is the case with television drama, which could contribute

to further revitalizing the theatrical movement.

Director Ahmed Al Jassim presented an optimistic vision of the state
of Emirati theater, stating, "Theatre The Emirati theater is experienc-
ing its best possible future thanks to the efforts of relevant authorities.
Undoubtedly, there are challenges and obstacles, such as the lack of
coordination between relevant authorities, but we are witnessing con-
tinuous development and have a strong infrastructure and numerous
festivals that support theater. He emphasized the need to achieve a
balance between serious theater and popular theater, where we must
focus on presenting works that touch the audience and are presented
in a way that attracts them. He added, "The audience is the primary
demand for any theatrical work. However, the theatrical culture of
the public is still tied to commercial theater, which requires us, as
theater professionals, to work on presenting issues that touch peo-
ple's realities while maintaining the quality of our work.” Al Jassim
added: "The presence of leadership that supports art and theater in
the UAE is one of our greatest strengths. We are fortunate to have
judges who write for and support theater. This support encourages us
to continue working and developing. However, we must focus more on
building new audiences through school theater and cultural initiatives
that connect people with theater, in addition to leveraging digital plat-

forms to bring plays to a wider audience.” The symposium witnessed

broad engagement from the attendees, with discussions focusing on
strengthening the connection between theater and audiences. Partici-
pants emphasized the importance of presenting theatrical works that
touch on people's issues and target a wider audience, with a focus on

creating a new audience through school theater.

Some attendees called for transparency and avoiding favoritism in sup-

porting theater groups and artistic works.

Among the interventions, His Excellency Mohammed Saeed Al Dhanhani,
President of the Festival, spoke about a new project that will be launched
soon, aiming to provide greater support for Emirati theater, strengthen-

ing its position on the cultural scene.

The symposium concluded by highlighting the important role Emirati
theater plays in the Arab and international cultural landscape, empha-
sizing the importance of the role Emirati theater plays in the Arab and
international cultural landscape. He emphasized the need to address the
challenges facing the theater by supporting cultural and artistic institu-
tions, strengthening the relationship between theater and the public, and

utilizing modern technology to create a broader audience base. 4
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¢ Festival Symposiums

International Monodrama Association Meeting
Strengthening the Rules of the One-Actor Art and Providing Platforms for Theatre Professionals

» Noor Ahmad

The International Monodrama Association, an artistic body affiliated with
the International Theatre Institute (ITl), met. Its objectives include pro-
moting monodrama and celebrating it as a unique theatrical art form,
highlighting individual performance and empowering artists to express

their individual creativity.

The association also aims to provide a platform for theatre artists, re-
searchers, and professionals to exchange knowledge and expertise re-
lated to monodrama and to promote this theatrical genre globally. Today,
they have succeeded in establishing the foundations for this by agreeing
to activate and enable several festivals that host monodrama perfor-

mances. They are particularly grateful to the Emirate of Fujairah for its

3 7 | April 16,2025 | Issue 07

pioneering support of this art form internationally.

The session was chaired and moderated by Olga Bozzelli, Vice President
(Mohammed Saif Al-Afkham) from Greece, along with Nina Mazuro from

Ukraine and Veera Mojovic, Secretary General of the Association.

The meeting of the International Association focused on the artistic and
strategic development of monodrama as a theatrical genre within the
global initiatives of the ITI. Discussions included:

» The development of monodrama and its role in contemporary theater.
« Opportunities for expanding collaboration in monodrama.

« Future plans to enhance its artistic impact.

The meeting was divided into two sessions, the first open to the public

and the second closed to members of the association. The first session
was a public forum, providing an excellent opportunity for the attend-
ing committee members to present their work, share their reflections on
monodrama, and engage in meaningful discussions. The session aimed
to highlight the committee’s role in developing the art of monodrama and
encourage interaction with festival participants, international guests, and
local audiences. Topics of the morning session included:

» Presentations were given by attending committee members
who wished to present their projects, research, or insights
into monodrama.

« Discussions were held on the development of monodrama, the chal-
lenges, and opportunities in this field.

« Interventions from experienced artists and practitioners on the impact

of monodrama on contemporary theater.

This session served as a platform to raise awareness about monodrama
and strengthen ties between the committee and the global theater com-
munity. As for the closed closing session, the members left it completely
satisfied with the solutions they proposed for what was presented in
the first session. The group leader, Mrs. Olga Bozzelli, promised that
she would work with all her dedication, along with the other committee
members, to support the monodrama theatre and all the difficulties it
faces, especially after listening to the responses and reflections of the

members of the expanded committee.

You will not find that the International Theatre Institute today considers
the Saudi actors Dr. Sami Al-Jumaan, the representative of the Tunisian
expatriates Mr. Mohamed Mounir Al-Araqi, succeeding the former Tuni-
sian office Mr. Mohamed Idris. 4
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Activity/Session

11:00 AM | Book Signing: Fujairah International Monodrama Festival: History and Achievements

Performance

VIP Citizen

The Last Day

The Testament of Mary

Untiefe a depthless place

‘ Country ‘ Type Of Performance

Open-air spaces
Official Competition
Official Competition

Applied seminars for performances immediately after the show

Venue

Royal M Hotel

Venue

Heritage Village

The Monodrama
House Theater

Dibba Association
Theater

The Monodrama
House Theater
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Volunteering Culture
Soft Power in Social Relations

» Khaled Rashid

Giving without expecting anything in return
means attaining the highest levels of belonging
to one’s country and society. This is what the
Fujairah International Monodrama Festival has
achieved over 22 years and 11 editions, filled
with effort and crowned with success, each edi-
tion more successful than the last.

An entire generation has grown up under the
auspices of the festival, some of whom have
reached adulthood. They do not hesitate to vol-
unteer again each edition, followed by new gen-
erations who adopt the same approach. This
year, the number of volunteers has reached
more than 350, supervising and organizing, as-
sisting guests, and providing various services
during events.

These young volunteers have proven them-
selves to be the foremost bearers of soft power
in public relations and building bridges with
figures coming to the festival from diverse
cultures. They represent the civilized message
produced by the Emirate of Fujairah and its
international festival, whose cultural and so-
cial reputation has reached new heights. Arab
and international media have long covered the
phenomenon of volunteering in the Emirate of
Fujairah, when it hosts delegations coming to
participate in its International Monodrama Fes-
tival. Guests would ask the youth about their
duties and were surprised to discover that they
had volunteered in every edition of the festival,
from its founding in 2003 to the present day.
However, things were different for the people

of Fujairah and its youth, who saw the festival

as a showcase for their global presence, which
they must maintain to ensure they appear at
their best. Anyone who examines the social
record and the relationships that have been es-
tablished throughout the festival's history will
discover that volunteering is the most success-
ful form of public relations. This is confirmed
by the current eleventh edition, which is con-
sidered one of the largest, most hosted, most
attended, and most attended. Undoubtedly, all
of these points are credited to the management
of the Fujairah International Monodrama Festi-
val, which planned and devised a volunteer and
public relations strategy, along with the people,
particularly the youth, who mobilized all their
energies to add their names to the list of dedi-
cated volunteers, contributing to the success of
this event. They did so with nothing in return
but self-satisfaction, the sense of giving, and
raising the profile of the Emirate of Fujairah, a
country that prioritizes the arts. The growing
phenomenon of volunteering at the Fujairah
Monodrama Festival, and in the emirate in gen-
eral, deserves attention and study, firstly, from
its impact on the local community, and second-
ly, from its impact on guests, who leave each
edition carrying the most beautiful images of
Fujairah, its people, and this event, which has ri-
valed most global cultural and artistic events. It
is soft power, the most powerful and influential
in consolidating social relations internally and
externally, and history will undoubtedly record
Fujairah's achievements in these most impor-

tant cultural frontiers. 4
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