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¢ School Theater

Conclusion of the School Theatre Monodrama

Four plays that reflect human concerns and

» Bakr Al Mahasneh

The final performances of the School Theatre Monodrama were held at the
Zayed Educational Complex in Fujairah and Dibba Al Fujairah. Over three
days, the complex hosted 15 theatrical performances, starring a group of
students from Fujairah's public schools. They embodied numerous ideas
inspired by local heritage and the educational and societal context.
"Dream" Show

The final performances program kicked off with the play "Dream” by Anas
bin Al Nadr School, third cycle, boys. The play was written by Ali Hassan
Mohammed Al Haeri, scenography and direction by Marwan Al Salawi, and
performance by Mohammed Yousef Mohammed Barman Al Abdouli. Gen-
eral supervision: Khamis Mohammed Ali Al Abdouli, administrative super-
vision by Mohammed Al Mualla, production and photography by Suleiman
Al Khazimi, and technical team: Zayed Ali Rashid Al Zayoudi, Ali Jamea Ali
Al Marshoudi, and Hamad Mohammed Abdullah Al Suraidi. Stage produc-
tion: Ali Saeed Ali Al Haeri, Mohammed Ali Mohammed Al Haeri, Moham-
med Hassan Saeed Al Hamoudi, Salem Khamis Salem Al Hamoudi, Nawaf
Suleiman Ahmed Al Hamoudi, and Maid Saeed Ali Al Hamoudi.

The idea for the play "Dream” was launched as part of a writing workshop,
and the final script was drafted by Ali Hassan Mohammed Al Haeri.
"Dream” explores a journey between the inner platforms of a person, be-
tween memory and forgetfulness, between waiting and departure, where
the train is not a means of travel, but rather an invitation to self-discovery.
The central theme of the play "Dream” revolves around Ahmed, a young
man in his mid-twenties who has big dreams and ambitious aspirations.

However, after an accident in which he loses a vital organ, Ahmed begins

2 7 | April 18,2025 | Issue 09

to face psychological and physical challenges, forcing him to reevaluate his
life and dreams. On his journey, he deals with feelings of loss, despair, and
change. Through the supporting characters around him (family, friends,
and doctors), he regains hope and discovers new ways to move forward
with his life. The message of "Dream” is one of challenge and adaptation.
The play highlights how people deal with difficulties and challenges and
how they can adapt to new situations. Hope in the face of suffering. Despite
the difficulties, people must not give up, but must find new ways to achieve
their dreams.

"Silence" Play

The second performance was by Saif Bin Hamad Al Shargi School, third
episode, titled "Silence.” The script and direction were by Mohammed Ka-
naan, starring Mohammed Hamad Al Malahi, music by Ashraf Nassar, and
set and costumes by Rawaa Rashid. The play "Silence” takes place in a
small room, reflecting Ali's psychological state. Dim lighting and simple
furniture create an atmosphere of isolation and contemplation. Lighting is
used to capture the character’s psychological state, enhancing the depth of
emotion. Sound effects and music add an additional dimension to the at-
mosphere, enhancing the viewer's experience. The message of "Silence" is
to convey the importance of facing difficulties and seeking true happiness,
even in the darkest of times. It highlights the power of willpower to reshape
life and encourages hope and change. "Silence" is not merely a narrative
of individual stories; it is an invitation to connect, understand oneself, and
build authentic relationships in a world filled with noise.

"When I'm an Ostrich" Show

Then, Al-Tuwain School for Boys, Cycles 2 and 3, presented a show titled

"When I'm an Ostrich.” The performance was performed by student lyad

aspirations

Haitham Lashin, adapted and adapted by Nour El-Din Ghanjo, with musi-

cal direction by Hakim Wahid, actor direction by Haitham Nazir Lashin, set
design by Obaid Al-Adh, costumes and effects by Amna Al-Yamahi, makeup
by Amna Al-Antali, and general supervision by Fatima Al-Amiri.

"When I'm an Ostrich” is based on the idea of a person’s internal struggle
and their attempts to escape reality or adapt to it in a symbolic manner.
The play revolves around one main character who explores their psycho-
logical and social state through an internal monologue. The hero assumes
the symbol of the "ostrich,” a bird known for burying its head in the sand
when it senses danger, as a means of escaping reality. The character at-
tempts to project this symbol onto themselves, beginning to explore the
harsh circumstances that have driven them to this behavior: societal pres-
sures, failed relationships, fear of making crucial decisions, and perhaps
even a sense of powerlessness in the face of major life changes. Through
a series of internal scenes and psychological struggles, the hero attempts
to find an answer to an existential question: Is escape a weakness, or a
form of survival? In the end, he arrives at an inner conviction that, no mat-
ter how hard he tries to be an "ostrich,” man cannot escape himself or face
life. Rather, he must raise his head from the sand and begin to confront it.
"Ilusion” Show

The fourth show, titled "lllusion,” was performed by Hamad Bin Abdullah
Al Shargi School, third cycle, boys. Written by Mohammed Abdullah Al Ab-
douli, directed by Nasser Mohammed Ibrahim, and performed by Shaheen
Obaid Mugandah.

“Illusion” revolves around the illusion of weakness and surrender that
dominates the human mind, preventing him from achieving his goals and

ambitions in life. Throughout his life, he remains imprisoned by this illu-

sion, which exists only in his mind. Consequently, he lives his life without
ambition or will, failing to serve himself or fulfill his role towards his coun-
try, which has never failed him.

The play sheds light on man's struggle with illusion, embodied in the
walls and closed doors that stand in the way of achieving his dreams
and ambitions.

After the hero's struggle with himself, he becomes convinced that these
restrictions and closed doors are nothing but an illusion and a mirage. He
then discovers that he is a weak person without a will. Therefore, he de-
cides to overcome his fear and pain, ultimately realizing that life may be
harsh, but it does not close its doors to determination and strong will.

The message conveyed by this play is that young people must seize
every opportunity and not surrender to obstacles and challenges. They
must demonstrate their love for their country through the strength of
their will and determination. Khalifa Al-Takhloofa, Director of the Fu-
jairah School Theatre Monodrama Festival, emphasized the important
role theatre plays in shaping students’ personalities, from a cognitive,
psychological, and social perspective, and the direct sensory experi-
ences it provides, enabling them to acquire numerous life skills. He also
highlighted the competition witnessed by the festival between school
theatre groups and its role in revealing students' talents and creativ-
ity. At the conclusion of the School Theatre Monodrama Festival, the
jury noted the varying levels of performances, stating that they were
all outstanding, emphasizing the students' talents in individual and
group performance, in physical, sensory, and vocal expression, and in
individual performances, revealing the hidden depths, emotions, and

authenticity of characters. 4
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Fujairah Unites Us

participation. This event provided a genuine platform for students to ex-

» Hessa Al Falasi

The Fujairah International Monodrama Festival is one of the most promi-
nent theater festivals in the Arab world and internationally. It has estab-
lished itself as a cultural platform that brings together artists and theater
professionals from all over the world in a creative space that transcends
classical performances, reaching deep into the local community, spread-
ing artistic awareness and theatrical culture among the public.

One of the most important initiatives that contributed to this cultural
impact was the open-air theater performances presented at the Fujai-
rah Heritage Village on the sidelines of the festival. These performances
represented an aesthetic opening to all segments of society, as theater
moved beyond the walls of closed theaters to open spaces where the
general public could interact closely, without any psychological or spatial
barriers. This approach contributed to breaking the stereotypical image
of theater as an elitist activity, transforming it into a lively public experi-
ence, filled with amazement and participation. The festival's role was not
limited to direct community interaction, but extended to building a new
generation of creatives and those interested in theatrical arts through

the Fujairah School Monodrama Festival, which witnessed broad student
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press themselves and compete in presenting monodrama performances
characterized by creativity and innovation. This educational approach re-
flects a strategic vision to instill a love of theater in young people and
enhance their skills in expression and critical thinking, paving the way for
a future theatrical renaissance across the country.

On another level, the festival also contributed to presenting international
theatrical performances to the local community, providing Fujairah audi-
ences with a rare opportunity to experience theatrical experiences from
various cultures and experience the diversity of artistic schools in per-
formance, directing, and scripts. These performances formed a cultural
bridge between Fujairah and the world and contributed to enhancing the
audience’s artistic taste by deepening their understanding of the perform-
ing arts and their appreciation of the values of beauty and innovation.

In conclusion, it can be said that the Fujairah International Monodrama
Festival has succeeded in transforming itself into a comprehensive cul-
tural project that is not limited to theatrical entertainment but rather ex-
tends beyond that to build a theatrical and artistic awareness rooted in
society, one that believes in the role of art in development, celebrates

cultural diversity and human creativity. 4

¢ Interview

Jessica Kaahwa: The Festival Opening.. A Masterpiece
That Can Be Archived at UNESCO

» Noor Ahmed

Dr. Jessica A. Kahwa is a prominent theater
director, actress, critic, and researcher. Her
experience spans over thirty years in em-
ploying theater and participatory commu-
nication as effective tools for social change.
Her areas of expertise include conflict reso-
lution, public health, and community em-
powerment, combining academic research
with practical application. She delivered the
World Theater Day message in Paris in 2011
and has received numerous awards and
honors throughout her career. Her presence
at the Fujairah International Monodrama
Festival was characterized by closeness and
warmth. She interacted with all the theater
actors and participants with warmth and in-
terest, and she was keen to follow most of
the performances, even those that were
not translated, maintaining her keen
artistic vision in evaluating each work.
Here's a quick interview with Jessica:

Dr. Jessica Kahawa, there's great op-
timism about being a woman chairing

the committee, and specifically about

being "Jessica"?

(Laughs) She answers:

"This optimism stems from being an Af-
rican woman who has reached this
position. I'm the daughter of a con-

tinent that has faced count-

less struggles, and |

fully understand the

magnitude of the

sacrifices made

to reach the

stage, and then global platforms. A woman
who has been through all this suffering will
be best able to understand those who are
still fighting the battle. And when it comes
to art, we women have an eye for detail, and
that's what | offer here."

In your opinion, how can the International
Theatre Institute support countries with
limited theatre movement?

“The Authority can contribute effectively by
opening doors to participation in interna-
tional festivals and inviting theater artists
from these countries to attend performanc-
es outside their home countries. Witnessing

different experiences and diverse artistic

approaches leaves a profound impact; they
will return inspired by these new visions,
bringing with them tools and ideas that will
elevate their performances and make them
worthy of international exposure.”
Did you encounter a performance at the
Fujairah Festival that you saw as unique or
that you had never seen before?
“Yes, without a doubt. The opening ceremo-
ny performance was an unforgettable expe-
rience. It was a truly amazing show that de-
serves to be meticulously documented and
screened at other festivals and on various
platforms. It is an artistic work that all theat-
er professionals worldwide should see, as
it presents a unique fusion of video, music,
dance, and theatrical performance, where
thought and visual pleasure seamlessly
intertwine. The biggest surprise was at
the end, when four actors emerged
from the audience to deliver a shock-
ing and moving monodrama. | hope
this performance will be included
in the archives of the International
Theater Institute.”
Are there any shows you wish you
had the chance to see again?
“The Iranian show, “Mustagal,” and the
Spanish show, “Medea,” were both amaz-
ing. Yes, | would love to see them again, and
even a third and fourth time. The show | will
never forget, however, is “Mia Culpa” from
Burkina Faso. It was a quantum leap
in theater; a show that viewers
could understand and engage
with even without master-

ing the language.”.
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¢ Festival Seminars

"Who Knows Anyone?”
Between Confession and Theatrical Purification!

» Noor Ahmed

As part of the Fujairah International Monodrama Festival, a practical
symposium was held after the Russian play "Who Knows Anyone?” The
play, written by Dina Zumaeva, directed by Yuri Ivlev, and performed by
actress Yulia Dyubsayeva, represents one of this year's most notable
highlights. The symposium opened in an atmosphere of contemplation
and listening, following a theatrical performance that evoked a profound
emotional and intellectual state in the audience. The work, presented in
a rich poetic language, sparked multiple discussions about its dramatic
structure and its moral perspective on crime, repentance, and identity.
The collective praise during the symposium focused on the poetic
language of the text and the spiritual depth of the performance, es-
pecially in the moments when the heroine recalled scenes from her
childhood and from within the Nazi concentration camps. Actress
Yulia Dyubsayeva's ability to draw the audience into the details and
bring them to life with her was one of the most influential elements
of the show, according to critics. The shift in the character's identity
was also highlighted. The play begins with a narrative close to that of
a victim, but it gradually becomes clear that the person speaking was
part of a system of torture and genocide. This moral shift within the
text raised direct questions during the symposium.

One of the audience members asked, "Are we dealing with a victim... or
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a criminal?” The clear and straightforward response was: "She's both.
A criminal because she committed crimes against Jews, and a victim
because she believed in an idea that led her to justify and commit the
unforgivable.” In a special scene during the show, the character under-
goes a DNA test to discover that she is not of pure race. This moment
constituted the psychological climax of the text and completely recon-
structed the heroine’s identity. Not only as a remorseful criminal, but
also as a woman who suddenly realized that she was harming those
who looked like her... and perhaps even those who were actually re-
lated to her. The Russian show addresses the relationship between po-
litical issues and theater, or the use of the stage to convey an idea. This
issue has often sparked controversy among critics, with one attendee
preferring that the theater focus on uncontroversial and uncontrover-
sial humanitarian issues.

Director Yuri Ivlev and actress Yulia's attendance was limited due to sub-
sequent commitments, but they expressed their deep gratitude for the
artistic and intellectual level of the festival, praising the level of discus-
sion and the uniqueness of the experience in Fujairah.

The symposium, which combined theatrical analysis with ethical debate,
was a lively extension of the show itself, emphasizing that "Who Knows
Anyone?"is not just a theatrical work, but an open question about identity,
consciousness, and the evil that sometimes grows from an idea... before

transforming into an indelible act. 4
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A body juxtaposing emptiness and questioning existence

» Alaa Zarifa

The Practical Seminar Hall hosted a critical session dedicated to the
German performance "Shallow Depth,” directed by Jonas Klinenberg
and starring Jan Jedinak, produced by the Theater of Pictorial Forms
in collaboration with FITZ Stuttgart. The performance was distin-
guished by its purely gestural character, transcending spoken lan-
guage to rely entirely on the body,
lighting, and sound as means of
expression and visual narration.

Attendees described the perfor-
mance as an unusual performance
experience, proposing a new form
of "techno-theater” drawing its
elements from the intersection of
technology and philosophy, delv-
ing into the depths of the human
self as a sensory laboratory that
reshapes the being from within. Some critics pointed to clear allu-
sions to Kafka's "metamorphosis,” where the body transforms into
a distorted object torn by questions and haunted by obsessions. In
his intervention, actor Jan Jedinak explained that the performance

drew on a deep inner source, and that he sought to avoid exaggeration

while maintaining a balance between emotion and controlled move-
ment. He also added that during rehearsal, he relied on videotaping
his performance and receiving directions from the director. This,
he said, served as a mirror to reshape his awareness of his perfor-
mance, given the absence of verbal communication.

A number of attendees viewed the performance as a creative pro-
ject open to interpretations, one that belongs to its time through
challenging proposals that reject
ready-made conclusions and pose
questions rather than answers, in
a structure that recalls Nietzsche's
thought on emptiness, existence,
and transformation. It was viewed
as a research experiment that pre-
sented itself not as a final product
but as an ongoing laboratory.

At the end of the session, the ac-
tor noted that the work underwent
several lengthy discussions before its presentation, and that he was
anticipating the audience's reactions, especially in a different cultural
context. He considered the encounter with the "other” to be part of the
exercise itself, a test of the body's ability to transcend the boundaries

of language and cultural differences. 4
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"Untiefe: A Depthless Place"..A visual exploration into the layers of the self
and the transformations of being

» Rula Salem

In a theatrical experience that transcends the ordinary, German direc-
tor and creator Jonas Glienberg presents a stunning visual show pro-
duced by the Theater of Pictorial Forms in collaboration with FITZ in
Stuttgart. The show transforms the body into a philosophical medium,
the scene into a visual delirium, and the stage into a laboratory for
existence and nothingness.

From the first moment, Glienberg confronts us with nothingness. A
circular, blue-tinged spotlight surrounds the body, surrounded by
dense darkness and a sound resembling a metallic hiss, resembling
a door opening onto a pit of nothingness. This is interspersed with
puffs of air and bodily vibrations that suggest the return of life after an
electric shock. The show does not begin with a story, but rather from
a primal state, a moment of creation, where the fingers tremble as
if searching for meaning, and the head emerges from the circle as if
born from the womb of emptiness. Jan Jedinak delivers an astonish-
ing physical performance, embracing primitive beings, transformed
bodies, and as-yet-undefined monsters. Every movement becomes
a gesture, every vibration a metaphor: an attempt to breathe, a hand
dance, facial gestures suggesting thirst, an attempt to comb one's hair,
or a rubbing of one's eyes in a metaphysical moment of awakening.
The rising and falling light canopy symbolizes presence and absence,
the power of perception that is illuminated and then extinguished. Sud-
denly, a white skull appears in place of the head, in a terrifying transi-

tion toward another, non-human entity, poised on the edge of identity.
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The actor is transformed into a monster: a body with extended limbs,
an animal's head, or a fetus in a mysterious x-ray. Music enriches the
performance, with lyre playing interspersed with primal screams and
wails, reminiscent of the calls of early tribes.

The stage transforms into a land of existential horror. Smoke, shad-
ows, intermittent lighting, jumping on one hand, and a head dangling
with hair are all expressions of a body trying to escape the inevitability
of nothingness. The physical semiotics here border on ritual, barbaric,
and panicked dance, as if the being were emerging from itself or re-
sisting its transformation.

The visual transformations between a human face and serpentine
masks, the appearance of strange creatures, and a being walking over
the body like a scorpion, all intensify the symbolism: the human being
as a victim of his transformation, or a plastic material in the hands of
fear, desire, and death. There is always a resemblance to trying to rise,
a repeated fall, and a return to the pit—as if the performance revolves
around the failure of full awakening, or the title of being with a single
sentence: "We don't know who we are.”

"Shallow Depth" is not merely a visual performance, but an existential
ritual in which physical performance intersects with the grotesque,
the anatomical, and the metaphysical. The performance resembles a
dream, a nightmare, or a moment of birth/death that is repeated end-
lessly. It is a theater of emptiness, where the body fills the silence, and
light opens the doors of darkness. In an age of increasingly noisy the-
atrical performances, this work is the ultimate in abstraction, posing a

single question: Who are we when the lights go out?.
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"Who Knows Anyone?".. Exposing
a Memory Contaminated by Crimes!

» Noor Ahmed

As part of the official competition of the Fujairah International Mono-
drama Festival, the Russian play "Who Knows Anyone?" came as an
unexpected theatrical blow, slowly penetrating the viewer's con-
science until they find themselves in the heart of an inescapable
moral hell.

The play was created by Dina Zumaeva, directed by Yuri Ivlev, and per-
formed by actress Yulia Dyubsayeva, who took the stage alone, but
she wasn't truly alone: she was surrounded by all the ghosts of his-
tory, the voices of victims, and the scars of memory.

From the first moment, we imagine we are witnessing a monodrama
about a victim: a woman recounting her harsh childhood, her unfor-
giving mother, her bullying school, and a stifling environment. All the
elements of the first scene suggest that we are witnessing the story
of a survivor of war, or a witness to pain. But gradually, the tone shifts.
The text shifts. The layers are revealed.

The woman who narrates is not a victim, but a torturer. The show's
character is an Austrian woman who worked within the Nazi repres-
sion apparatus. She believed in Hitler, believed in his slogans, and
carried out orders as if they were absolute right. Through an internal
monologue that jumps between childhood and concentration camps,
school and barracks, nostalgia and shame, the character takes us on
a journey from justification to astonishment, to denial, and finally to
an unequivocal moment of confession.

Every scene in the show was a clip of a crime. Every sentence spo-
ken by her was evidence from the crime scene. But what makes the
show so amazing is that it presents this confession not as a direct
speech, but as a long internal shudder, in which language faltered,
memories were muddled, and the tone was mixed between submis-
sion and remorse. We don't hear a straightforward confession, but
rather witness a rare human moment: a female serial killer who, too

late, realizes she was a criminal.
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In one of the most brutal scenes, the heroine undergoes a blood or
DNA test as part of a "ethnic cleansing campaign” and discovers a
truth that completely crushes her: she is not of the “pure Aryan race.”
The woman who was tortured, persecuted, and justified her actions
under the banner of "purity of blood" was living in delusion. And here
begins the real collapse—a collapse from within, beyond words and
beyond remorse.

The scenography is bleak and intensely symbolic: the back wall
looked like a prison cell or an unopenable door. On the floor, a pile of
shoes—a direct visual reference to the victims who had nothing left
but their shoes. The coat the actress wore bore a large X on its back,
as if she had been branded forever.

In the final scene, we see her kneeling on the floor, touching the shoes,
and drawing lines with chalk on the wall, as if trying to count absenc-
es or draw an imaginary door to salvation that will never come.

Yulia Dyubsayeva's performance was astonishing in its ability to
embody contradictions: strength and weakness, anger and shame,
mockery and collapse. She used her body as a living document, her
language as a code she tried unsuccessfully to decipher, and her
voice as if digging through the wall of silence. "Who Knows Anyone?"
is not just the title of the show, but an existential question about hu-
man identity, the fragility of convictions, and the ease with which we
slip into brutality under the banner of obedience and belonging. The
show places the audience before a disturbing mirror: Who is the
criminal? Who is the victim? Is remorse enough? Does realization al-
ways come too late?

In the end, we leave the theater not with a solution, but with an emp-
tiness. With a terrifying thought that says: Evil is not born noisy... it
grows in homes, in schools, in small dreams, in uniforms, and in voic-

es that thought they were only “doing their duty.”
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Monodrama Festival Consultative Committee Meeting

Al Dhanhani Thanks Festival Committees and Praises

Teamwork

The Fujairah International Monodrama Festival Consultative Commit-
tee, chaired by His Excellency Mohammed Saeed Al Dhanhani, Festival
Chairman, met this morning. The committee reviewed the progress of
the eleventh edition of the festival and the work of the committees re-
sponsible for various artistic affairs. The committees expressed their
gratitude for the efforts made by the festival committees to ensure the

success of the events.

During the meeting, His Excellency Mohammed Saeed Al Dhanhani,
Chairman of the Fujairah International Monodrama Festival, noted
that the teamwork demonstrated by the festival committees, as well
as all administrators and organizers, confirms everyone's commit-
ment to promoting culture and art and ensuring the success of the

festival, which has gained a distinguished position on the global stage.
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Al Dhanhani emphasized that the steady development of the festival's
successive editions will continue into the future, as we will witness
tangible, fundamental changes in the next edition that confirm the
benefit of shared experiences and expertise. He added that the Fu-
jairah Festival has reached a stage of maturity and integration that
qualifies it to be at the forefront of the cultural and artistic scene.
Al Dhanhani also thanked the festival committees that successfully
completed their work, as well as those currently putting the final
touches on their assigned tasks. Al Dhanhani listened to a summary
of the proposals, visions, and working mechanisms that the festival
will adopt in the next edition, stressing that each committee member
will complete their report within a month of the festival's end and
submit it to the organizing committee for review and approval of new

ideas and proposals. ¢
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€ Workshop. Seminar and Shows Schedule

18/04/2025

Performance Country Type Of Performance Venue

The Monodrama

CLOSING CEREMONY Dibbzfrﬁ:::::ation

Applied seminars for performances immediately after the show

¢ Editorial

» HH Sheikh Rashid bin Hamad Al Sharqi

Our Eternal Bet... on Culture and the Arts

Today, we ascend to a new peak, at
the conclusion of the eleventh edition
of the Fujairah International Mono-
drama Festival. Yet other peaks are
looming, tempting us to continue our
ascent.

It is the evolutionary hierarchy that
has accompanied us for 22 years, and
continues to do so. Anyone who wish-
es to leave a distinct and distinctive
mark on the cultural and arts scene
cannot rest or become complacent,
no matter how much time passes.
Creativity does not age, but rather
matures, and giving does not dimin-
ish, but rather overflows. This is our
cultural destiny, which our ancestors
embraced and passed on to us with
complete honesty and sincerity, just
as we will do with our children and
grandchildrenin the future. At the end
of the eleventh edition of the festival,
the quiver appears brimming with
observations, ideas, and perceptions.
Visual taste has been uniquely sharp-
ened, and minds have been able to
explore world cultures and their ap-
proaches to pressing human issues,
in thought, ethics, and the concerns
of the modern age. These outcomes,
brought to us by the festival's offer-
ings, deserve to be documented and
engraved in memory, lest they perish

and remain an important asset for
re-starting the wheel and launching
anew at the next festival.

Certainly, Fujairah will not catch its
breath in its cultural endeavors. Con-
tinuity is a condition for success, and
extended breaks can cause minds to
stagnate. For all this, we must keep
track of the questions and prepare
proposed answers for the next festi-
val, which will undoubtedly be more
brilliant and more illuminating in its
visual and intellectual dimensions.
The parallel reality created by ac-
tors, directors, and set designers on
the stages of Fujairah's theaters is
the dream we all aspire to. No matter
how harsh or bleak reality may seem,
humanity is capable of transforming
it through the arts. This soft power
emanating from the conscience is, in
truth, capable of achieving anything,
even the impossible.

We turn the page on the thirteenth
edition of the Fujairah International
Monodrama Festival, opening a new
page of achievements that will not
cease. Our greater mission, to elevate
the glory of the arts, requires us to
persevere, to give, and to always bet
on the finest texts, the brilliance of
visual visions, and the magic of per-
formance. ¢
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AL-DHANHANI meets with the Consultative Committee and praises
the work of the festival committees.
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Rashid Al Sharqi

Witnesses the closing ceremony of the 11th Monodrama



